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Me peydAn xapd kalwoopifoupe oto AieBvég Peotifd «Kumpiay éva amd ta peyaAitepa pmaréta olyxpovou xopou (To
TIPWTO £YXPWHO CUYKPOTNHa Tou €idoug), To Alvin Ailey American Dance Theatre. H xopeutikrj autrj opdda, mou &npioupyribnke
o 1958 amé tov appoapepikavé xopeuth kal xopoypdgo Alvin Ailey, amoteAeital amokAeiotikd amd talavtoUxoug palpoug
XOPEUTEG Kal XOPEUTPIEG, TIOU I CUPPETOXI| Toug oto PectiBdA amotelei pia amd TG onUavtKOTeEPEG EKONAWOEIG TNG OANG
Slopydvwong.

To pemneptdpIo TOU cuyKpoTpatog mou mepihapPdvel mavw and 170 €pya, Snuioupyieg Tou Alvin Ailey kal mToAdV dMwv
oUyXpovwv XxXopoypd@wv, amotelei €va apdilyapa akadnpaikol pmalétou, poviépvou xopol Kkal tldl.
O1 75 kai mAéov xopoypadpieg tou Alvin Ailey, armé tn véta lNoliteia tou T€§ag twv Hvwpévav Moliteiwv, Pyalpéveg péoa
amoé T POUTIKH TwV PITAOUL, TV YKOOTIEA Kal TwV OTPitoudA, amodeikviouv 6t ol Sidgopol ToAIticpoi £€xouv T duvatdtnta
va ouvdialéyovtal, va eMKOIVOVOUV Kal va yovijoriolouvtal P UMépoxa anoteAéopata, onwg Ta €pya mou Ba amolavooupe
anoye, kai 181aitepa to moAuPpafeupévo €pyo Revelation.

To ouykpdtnua, TMou £YIVE YVWOTO amod TIG EUPAVIOEIG TOU OTIG KaBIEPWPEVEG APEPIKAVIKEG OKNVEG Kal 0Td PIOUGIKAA Tou
Mmpdvryouei pe MoAEG Bpafeloeig kal Slakpioelg, Katéktnoe MoAU ypriyopa to SieBvég KoIvo e TG MoAudpiBueg eplodeieg
Tou o’ oAdKAnpo to kéopo. [’ autd kal amotelei peydAo emitevypa tou Ymoupyeiou MNaideiag kar MNMoAtiopou n kKGBodog
Tou Alvin Ailey Dance Theatre otnv Kumpo.

2uyxaipoupe Toug SIopyavwTEéG Kal euxOpaote KABe TONITNG TG XWPAG, OTIWG Kal KABe eMOKEMTNG va €xel TNV guKkaipia va

amoAaloel To onpavtiké autd KaANItexviké yeyovog mou Ba pag mapoucidoel to Alvin Ailey American Dance Theatre.

Mevkiog MNewpy1adng
Ymoupydg

Maideiag kar MoArtiopou

On behalf of the American Embassy in Nicosia and all of the sponsors of the Alvin Ailey Dance Theater’s performance
series in Cyprus, | would like to welcome you to tonight’s performance.

The Alvin Ailey American Dance Theater has long served as American cultural ambassadors, performing before audiences
around the world. | am very pleased that this tradition lives on and that the American Embassy can be a part of bringing
this celebrated group of dancers, to Cyprus.

This evening you will experience a wonderful combination of dance, music and cultural expression, uniquely African-
American in character. The Alvin Ailey dancers have a worldwide reputation for inspired and spirited dancing, stunning
choreography and incredible performances.

| would like to thank our fellow sponsors, Cyprus Tourism Organization, the Ministry of Commerce, Industry and Tourism,
the Cultural Services of the Ministry of Education and Culture, and Dynamic Travel, for their invaluable help in making
this evening’s performance possible.

We hope you enjoy tonight’s performance.

Michael Klosson
Ambassador
American Embassy

Nicosia

Ba ri6eha MpwTa va cuyxapw Toug SIoPYAvWTEG TwV a§IGAOYWV Kal TIOIOTIK®WY auT®V eKSNAWCEWY, pe KaAtéxveg SieBvoug
euBéleiag, o1 omoieg amoteloUv onuavitikd yeyovdog yia TNV KAAAITexvikh {wrp Ttou TémMoOUu pag.
H Kumpog éxel kaBiepwBei oto Si1ebvEg TouploTIKS OKNVIKS WG €vag EAKUCTIKOG Kdal TTOAU ayarnntdg mpoopIoudG TTou
Sivel tnv eukaipia otov mepinynTr va Biwoel pia mhouaoia kal moAudidotatn toupiotiki epmelipia. Kdbe xpdvo exkatovtddeg
XxINIGSeq dtopa amd KAOe ywvid Tou TAaviTn pag cuveldntormololy Ot EiNAcTE PIa XWPA Pe PeydAn kal mhouoia mapadoon
Kal TTOANITIoPd, omdvia @UoIKh opop@Id kal @IAéEevoug avBpwroug. To dpopo vnoi pag mapéxel MoAEG duvatdtnteg
yla evdlapépouces SpacTtnpISTNTEG TTOU PTMTOPOUYV VA IKAVOTIOIjGOUV TOUpPIoHS e TTOANEG Kal PEYAAEG TTPOCSOKIEG.
O Kumpiakég Opyaviopdg Toupiopou otnpidel mdvta kabe a&idloyn mpwtofoulia kai mpoomndBeia mou epmAouTtilel
TNV KAANITEXVIKH SpaoTnEIdTNTa Kal TV TOUPICTIKY EPTEIPIA TNG XWPEAG YAG.

Eipai ociyoupn 6t o1 ekdnAwoeig Oa evtunmwoidoouy TOCO TOUG CUUTIATPIWTEG PAG, GCO Kal Toug EEVoOug TTEPINYNTEG TTOU

Ba €éxouv TV gukaipia va TG mapakoloudrjcouy.

®Dpuvn MixaiA
levikég Aleubuvtrg

Kumpiakot Opyavicpou Toupiopol



TA NANTA IXETIKA ME TON AILEY

To Apepikdviko XopoBeatpo tou Alvin Ailey €xel Tig
kataBoAég tou o€ pia OpuAikr) MAéov mapdotacn mou 860nke
otig 30 Maptiou tou 1958 oto “Young Men’s Hebrew
Association”, otnv 92" 086 ™ Néag Yopng, Pe mpwtepydtn
tov Alvin Ailey kai pia opdda véwv palpwv POVIEPVWV
xopeutwv. H mapdotaon exeivn €uele va ald&el yia mavta
Tov Tpodmo avtiAnyng tou Apepikavikol xopou. H opdda
tou Ailey petd tnv Opulikr autr mapdotacn, GUVEXIOE
Sivovtag mapaotdoelg umpootd o €va cuvoliké apifud 19
ekatoppupiny avlpwrnwy oe 48 moAiteieg Kal 68 xwpeg o€
€& nrneipoug, peta&l twv omoiwv pecoAdpnoav kar dvo
IoTOPIKEG TIEPioSol epyaaiag kal Sidackaliag oe ekmaiSeuTikd
16pupata otnv Notio Agppix.

H opdada améktnoe tn @rpn evég amd toug mAEov
Kata&§iwPEVOUG TTaYKOOHIwG TPECPBEUTEG TG APEPIKAVIKAG
KOUATOUpPAG pE TNV TIpowdnon tng povadikétntag g pavpng
MOAITICTIKAG €k@pacng Kal ue tn Siatfipnon Kai Tov
EPTTAOUTIONS TNG POVTEPVAG AUEPIKAVIKAG XOPEUTIKAG
KAnpovoidg.

levvnpévog oto Pétlepg tou TE€ag otig 5 lavouapiou
1931, o Alvin Ailey, yveploe Tov xopd and TG mapactdoeiq
G opddag xopou tng Katherine Dunham kai tou Pwaikou
Mmalétou tou Mdévte Kdplo. H emionun xopeutiky tou
ekmaideuon &ekivnoe pe tnv €vtagn Tou ota TPRPATA TOU
Lester Horton, xdpn otn pecoAdBnon tng ¢iAng tou, Carmen
de Lavallade. ‘Otav o Ailey dpxioce va xopoypaegei, dviAnoe
€umveuon amd TG Uvrjpeg aipatog tou Té&ag, ta umloud, ta
ommpIiTouaA Kai ta yKoote), kataArlyovtag otnv dnuioupyia
Tou Snuo@IAéoTtepou Kal AoV eMSOKIPACUEVOU amd TNV
Kprtkr €pyou “Revelations”.

Mapd ta 79 pmakéta mou SnuioUpynoe katd tnv Sidpkela
NG otadiodpopiag tou, o Alvin Ailey Sev émaye va 1oxupiletal
ot n opdda tou dev amoteloloe tov BepatopUAaka
aMmoKAEICTIKA Kal HGVO TG TIPOOWTTIKAG Tou SouAeIds. Zpepa,
n opdda ouvexilel tnv amootoAr tou Ailey téoo pe v
Tapouciacn CnUAavtik®wy €pywv amd to mapeAdév éoo Kal
pe v mapayyeAia VEwvV Tou ePTIAOUTICOUY TO PETTEPTOPIO.
2uvoAikd To iSpupa Ailey €xel mapoucidoel mepiccdtepa
amé 170 épya 65 kal mA€ov xopoypdpwy.

To 1989 éneita amd tov Bdvato tou Alvin Ailey n Judith
Jamison opioBnike KaMirtexvikr AieuBuvtpia tou Apepikavikol
XopoBedtpou tou Alvin Ailey. H Jamison otnv autoBioypacgia
tng Dancing Spirit ypdeger: EAmidw va eipar pia ouvéxeia tou
opduatog tou Ailey. Mou dgnoe évav 08ikd xdptn. Eival
e€alpetikd oarig. AeItoupyei. ...

ALL ABOUT AILEY
BIOGRAPHY OF ALVIN AILEY

The Alvin Ailey American Dance Theater grew from a
now fabled performance of March 1958, at the 92nd Street
Young Men’s Hebrew Association in New York. Led by Alvin
Ailey and a group of young black modern dancers, that
performance changed forever the perception of American
dance. The Ailey company has gone on to perform for an
estimated 19 million people in 48 states and in 68 countries
on six continents, including two historic residencies in South
Africa.

The company has earned a reputation as one of the most
acclaimed international ambassadors of American culture,
promoting the uniqueness of African-American cultural
expression and the preservation and enrichment of the
American modern dance heritage.

Born in Rogers, Texas on January 5, 1931, Alvin Ailey was
introduced to dance by performances of the Katherine
Dunham Dance Company and the Ballet Russe de Monte
Carlo. His formal dance training began with an introduction
to Lester Horton’s classes by his friend, Carmen de Lavallade.
When Mr. Ailey began creating dance, he drew upon his
“blood memories” of Texas, the blues, spirituals and gospel
as inspiration, which resulted in the creation of his most
popular and critically acclaimed work-Revelations.

Although he created 79 ballets over his lifetime, Alvin
Ailey maintained that his company was not exclusively a
repository for his own work. Today, the company continues
Mr. Ailey’s mission by presenting important works of the
past and commissioning new ones to add to the repertoire.
In all, more than 170 works by over 65 choreographers have
been performed by The Ailey.

In 1989, after the death of Alvin Ailey and in accordance
with his wishes, Judith Jamison was appointed Artistic Director
of Alvin Ailey American Dance Theater. Ms. Jamison wrote
in her autobiography, Dancing Spirit, “Il hope I'm a continuation
of Alvin’s vision. He has left me a road map. It’s very dear.
It works.”
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JUDITH JAMISON

H Judith Jamison opiotnke kaM\texvikr SieuBuvtpia Tou Apepikavikol XopoBedtpou
tou Alvin Ailey to 1989, petd to Bdvato tou pévtopa tng Alvin Ailey. Fevvnpévn
otnv PiAadélgeia, oovdace pe tnv Marion Cuyjet, avakalipBnke and tnv Agnes
de Mille ka1 ékave to Neolopkéliko viepmouto tng to 1964 pe to American Ballet
Theater. ‘Eyive pélog tou Apepikavikol XopoBedtpou tou Alvin Ailey, To 1965 kai
x6pePe pe tnv opdda emi |5 xpdvia amoktwvtag peydAn kata§iwon.
Avayvwpiovtag to takévto tng, o Alvin Ailey dnpiolpynoe yia v Jamison pepikoug
and toug SlaxpoVvikdTtePoug pOAoug Tou Kal 181aiTepa To apioToUpyNUatikd coAo
Cry.

Metd tnv amoxwpnor g and v Opadda to 1980, n Jamison epg@avicdnke pe
Sidpopa praréta oe GAo Tov KGOHO Kal TIPWTAYWVIioTNOoE oTo EAIPETIKA EMTUXNPEVO
proudikaA tou Mnpdvtyouel Sophisticated Ladies. To 1988, énpiotpynoe tnv dikn
™G opada The Jamison Project. To tnAeomtikd kavahi PBS ékave exmoprr €181kd yia
TV Jamison, mapouaidlovtag v Snpioupyikr g e§ENIGN, Judith Jamison: H &npioupydg
Tou xopoU, amoyelwbnke SieBvag tov idlo xpdvo.

Qg pia xopoypd@og peydhou KUpouUG, N Jamison €xel Xxopoypa@roel yia TTOANEG
opddeg. To €pyo «HERE....NOW» mou xopoypdenoe yia tv MNoArtotiky OAupmdda
Tou 2002, eivar to mo mpdacpato €pyo tnG. Xopoypdenoe to Double Exposure,
Tou €kave TipepI€pa tov lovAio tou 2000 oto Pectfdl tou Kévrpou Lincoln. ANa
peydha €pya mou xopoypdenaoe yia tnv opdda eivail ta Diving (1984), Rift (1991),
Hymn (1993), Riverside (1995) Sweet Release (1996) Echo:Far from home(1998).
H Judith Jamison, eivar Aibdokalog, Aéktopag kai Zuyypagéag. H autofioypagia
tng, Dancing Spirit, dnpocieitnke to 1993. Eivar auBevtia oto poviépvo xopd Kal
mpéofeipa tng kaAhitexvikng maideiag. Eyive amodéktng moAwv PBpafeiwv Kai
TIPNTKOV TiTAwv, cuprepidapfavopévou tou BpaBeiou TnAeB€aong Emmy kai tou
BpaBeiou Apepikavikrig Xopoypagiag yia tnv [Npoegéxouca Xopoypagia: A Hymn
for Alvin Ailey oto €181k6 mpdypappa tou PBS “Great Performances: Dance in
America”’kabwg emiong kai éva tpntikd didaktopikd amd to MNMavemotripio Howard.
Tov Aeképppio tou 1999 tng amovepribnke tipntikr didkpion tou Kévtpou Kennedy
o€ avayvwpion g Hakpdxpovng cupfoArg tng otnv Apepikavikny KouAtoUpa péoa
and TG téxveg tou Bedpatog.Tov NoépBpio tou 2001, éafe to Bpafeio Algur H.
,Meadows tou lNMavemotnuiou Southern Methodist. H ka Jamison petépepe tnv
OAupmakr) PASya katd v Sidpkeia Mapddoar|g g TMPIv amo TNV evapKTpld TEAETH
g MoAiuotikiig OAupmdadag oto Salt Lake to 2002. NMpdapata tng mpoo@EpOnke
To AigBvég MetdAio Texvav, To peyalltepo avayvwpiopévou Kipoug Bpafeio mou
€dwoav oe kalitéxveg otig HIMTA.

2rpepa eivar emkepaliig evég avavewpévou opyaviopou Ailey, pe véo KalItexvikd
o@piyog Kal oikovopikf eupwotia. H mapoucia tng amotelei katahltn kal poxAd
mPowbnong Tou opyaviopou TPog Véeg KateuBUVoeIG- N avdmtuén thg mpwtoPouliag
luvaikeiag Xopoypagiag, mapactdoeig otnv MNoAitiotiky OAupmdda tou 2002,01
OMupmiakoi aywveg otnv Athdvta to 1996 kai SUo aveu mponyoupévou emMOTPOPEG
g Opddag otnv Ndétio Agpikr). H ka Jamison cuvexiCel tnv mpaktiki Tou Ailey tng
TPOoPoArG Tou TaAévtou Twv Xopoypdewv Tou avadiovtal and Toug KOATToUG NG
opdadag. Qg KaMitexvikry AieuBuvtpia tng Xxohrg Ailey, tnvemionun oxoAr tou
Apepikavikol XopobBedtpou tou Alvin Ailey, cuvéBale otnv ulomoinon evog
TOAUTTOAITIGHIKOU S18aKTIKOU TIPOoYPdupatog, To omoio mepihapfdvel xopoug tng
Autikng Agpikig kai tg Nétag Iviag. Yrmpe kivntripiog duvapn g dnpioupyiag
Tou mpoypdppatog Mmndtoghop oto Xopd amnd koivou pe T 2xolr tou Ailey kal to
Mavemotrpio Fordham, to omoio mpoo@épel éva povadikd cuvduacud uPnArg
XOPEUTIKAG KATAPTIONG KAl avedtatng ekmaideuong otig eAeubépeg TEXVEG.
AxoloubBwvtag tnv mapddoon tou Alvin Ailey, n Jamison eival agiepwpévn otnv
Slac@dAion TG Mapousiag TWV TEXVWV TNV MPWTN YPAUKN Tou MoANIticpoU pag pe
TNV avdmtuén mpwtoBouliddv TToU PEPVOUV TO XOPO PECA OTNV KOIVWVId Kdl UE
mpoypdppata punong twv maididv otig téxves. MNMapapével taypévn otnv mpowbnon
™G onpaciag tou kAnpodotripatog tou Ailey-tov xopd wg P€co yia va TIUiooUPE
To mMapeABayv, va yloptdooupe To Mapov Kai dgpofa va mopeutolpe oto péAov. Topa
Bpioketal oto mMpookmvio TG Kapmdviag yia Tov véo oiko tou Ailey. To mponypévng
texvoloyiag ktiplo, mou oxedidletal va Asitoupyrioel to 2004, Ba eival n
Tpaypatomnoinon evog Hakpivou oveipou.

JUDITH JAMISON

Judith Jamison was appointed Artistic Director of the Alvin Ailey American Dance
Theater in 1989, after the death of her mentor, Alvin Ailey. A native of Philadelphia,
she studied with Marion Cuyjet, was discovered by Agnes de Mille and made her New
York debut with American Ballet Theatre in 1964. She became a member of the Alvin
Ailey American Dance Theater in 1965 and danced with the company.for |5 years
to great acclaim. Recognizing her extraordinary talent, Mr. Ailey created some of his
most enduring roles for her, most notably the tour de force solo Cry.

After leaving the Company in 1980, Ms. Jamison appeared as a guest artist with ballet
companies all over the world and starred in the hit Broadway musical Sophisticated
Ladies. In 1988, she formed her own company, The Jamison Project; a PBS special
depicting her creative process, Judith Jamison: The Dancemaker, aired nationally the
same year.

As a highly regarded choreographer, Ms. Jamison has created works for many companies.
HERE . . .NOW., commissioned for the 2002 Cultural Olympiad, is her most recent
ballet. She choreographed Double Exposure for the Lincoln Center Festival in July
2000. Divining (1984), Rift (1991), Hymn (1993), Riverside (1995), Sweet Release
(1996) and Echo: Far From Home (1998) are other major works she has choreographed
for the Company.

Ms. Jamison is a master teacher, lecturer and author. Her autobiography, Dancing
Spirit, was published in 1993. She is a noted authority on modern dance and an
advocate for education in the arts. She is the recipient of many awards and honorary
degrees, including a prime time Emmy Award and an American Choreography Award
for Outstanding Choreography in the PBS "Great Performances: Dance In America"
special, A Hymn for Alvin Ailey and an honorary doctorate from Howard University.

In December 1999, Ms. Jamison was presented with the Kennedy Center Honor,
recognizing her lifetime contributions to American culture through the performing
arts. In November 2001, she received the Algur H: Meadows Award from Southern
Methodist University. Ms. Jamison carried the Olympic torch during the relay prior
to the opening ceremonies in Salt Lake City in 2002. Most recently, Ms. Jamison was
presented a National Medal of Arts, the most prestigious award presented to artists
in the United States.

Today, Judith Jamison presides over a renewed Ailey organization, artistically and
fiscally invigorated. Her presence has been a catalyst, propelling the organization in
new directions - the development of the Women's Choreography Initiative; performances
at the 2002 Cultural Olympiad and the 1996 Atlanta Games; and two unprecedented
engagements in South Africa. Ms. Jamison has continued Mr. Ailey's practice of
showcasing the talents of emerging choreographers from within the ranks of the
Company. As Artistic Director of The Ailey School, official school of the Alvin Ailey
American Dance Theater, she has helped to implement a multicultural curriculum
including salsa and the dances of West Africa and South India. She has also been a
guiding force in establishing the B.F.A. program with The Ailey School and Fordham
University, which offers a unique combination of superb dance training and a superior
liberal arts education. Following the tradition of Alvin Ailey, Ms. Jamison is dedicated
to asserting the prominence of the arts in our culture, spearheading initiatives to bring
dance into the community and programs that introduce children to the arts. She
remains committed to promoting the significance of the Ailey legacy--dance as a
medium for honoring the past, celebrating the present and fearlessly reaching into the
future. Currently she is at the forefront of the campaign for The Ailey's new home.
The state-of-the-art building, scheduled to open in 2004, will be the realization of a
long-awaited dream.



MASAZUMI CHAYA

Celebrating 30 Years

O Masazumi Chaya yevviiBnke otnv Poukoudka tng lanwviag,
omou dpxice TNV ekmaideucr Tou oTo KAACIKS UTTAAETo.
‘Ortav éptace otnv Néa Yopkn otg |9 Aekepppiou 1970,
dpXxioe OTIOUSEG POVIEPVOU XOPOU KAl CUMPMETEIXE OTIG
mapaotdoelg tng Opddag «Richard Egmund Repertory
Company”. O Chaya €yive pélog tou Apepikavikou
xopoBedtpou tou Alvin Ailey to 1972 kai cuppeteixe oe
mapaotdoel§ g opddag emi Sekamévie xpovia. To 1988
€yive AieuBuvtrig Aokipwyv tg Opadag €merta amd Onteia
800 xpdvwv wg Bonbdg Sieubuvtrig Sokipwy. ApxiSiddokalog,
600 otg eplodeieg g Opadag éoo kai otny natpida tou
v lanwvia, pabriteuce wg BonBdg xopoypdgpog tou Alvin
Ailey kai tou John Butler. To 1991, o Masazumi Chaya
opioBnke Avaminpwtrg KaAlAitexvikog AieuBuvtig tng
Opddag. ZuvexiCel va mapéxel avektipnt Snuioupyikr Borieia
oe OAeg TG Spactnpidtntes. [Npdogarta, o k. Chaya cuvtévioe
TNV EUPAvION TG opddag, otnv petadidopevn amd to NBC
teleT] pwTiopoU, Tou XpioTouyevvidtikou S€vipou, oTo
Rockfeller Center.

‘Ektote o Chaya €xel avefdoel moANd pmaléta petagl twv
omoiwv to Flowers tou Alvin Ailey yia to MnaAéto tng
MoAiteiag Tou Micoupi(1990) kai to The River yia to BaciAikd
>oundiké Mmnaléto (1993), to MmaAéto tng PASpida (1995),
to EBviké MmaAéto tng lMNpdyag(1995) to MmaAéto tng
MevoulBavia (1996) kai to MmaAéto tou Kohopdvto(1998).
Emiong Siaokevaoe ta Pas de Duke, The River, The Mooche,
The Stack-up, Episodeg, Masekela Langage «ai Bad Blood yia
TNV opdda. Xtnv apxr Tng Onteiag tou wg cupBoulog
kahAitexvikrg dielBuvong, o Chaya mpocdppooce to “For
Bird-With love” tou Alvin Ailey yia éva mpdypappa mavw
otov xopd otnv Apepiki pe titho “American Dance Theater:
Steps Ahead.” To 2000, o Chaya avépace to Night Creature
yia tnv omepa tng Pwpng kai to The River yia to MmaAéto
Tou Oedtpou Aa 2Kkdha tou MiAdvo. Katd thv moAUxpovn
ouppetoxn tou otnv Opada, o Chaya €xel MpoopEpel
AVEKTIPNTO SnuIoupyIkd €PYO OE OAEG TIG TTUXEG TNG
opyavwong tng. Zuvté\ece otnv dnuioupyia Tng diapripiong
™G American Express émou epgaviletal n Opdda kai kdbe
XPOVo CUPPETEXEl otnv Kallitexvikn SielBuvon twv
pwtoypaprioewv tng Opddag. Emiong eppavicbnke otnv
lamwvikr tnAedpacn téco oe BeatpIkéG GO0 Kal GE POUCIKEG

Masazumi Chaya was born in Fukuoka, Japan where he began
his classical ballet training. Upon moving to New York on
December 19, 1970, he studied modern dance and performed
with the Richard Englund Repertory Company. Mr. Chaya
joined Alvin Ailey American Dance Theater in 1972 and
performed with the Company for fifteen years. In 1988, he
became the Company's Rehearsal Director, after serving as
assistant rehearsal director for two years. A master teacher,
both on tour with the Company and in his native Japan, he
served as choreographic assistant to Alvin Ailey and John
Butler. In 1991, Mr. Chaya was named Associate Artistic
Director of the Company. He continues to provide invaluable
creative assistance in all facets of its operations. Most recently,
Mr. Chaya coordinated the Company’s appearance at the
Rockefeller Center Christmas tree-lighting ceremony
broadcasted on NBC.

Mr. Chaya has staged numerous ballets including Alvin Ailey's
Flowers for the State Ballet of Missouri (1990) and The River
for the Royal Swedish Ballet (1993), Ballet Florida (1995),
National Ballet of Prague (1995), Pennsylvania Ballet (1996)
and Colorado Ballet (1998). He has also restaged Pas de
Duke, The River, The Mooche, The Stack-Up, Episodes,
Masekela Langage and Bad Blood for the Company. At the
beginning of his tenure as Associate Artistic Director, Chaya
restaged Ailey's For "Bird" - With Love for a Dance in America
program entitled Alvin Ailey American Dance Theater: Steps
Ahead. In 2000, Mr. Chaya restaged Ailey’s Night Creature
for the Rome Opera House and The River for LaScala Ballet.

As a performer Masazumi Chaya appeared on Japanese
television in both dramatic and musical productions. He
wishes to recognize the artistic contribution and spirit of his
late friend and fellow artist, Michihiko Oka.

PAUL SZILARD

O lNwh ZiAdpt yevviiBnke otn Boudanéot. MNohitoypagpribnke
wg Apepikavog moAitng to 1950. Qg apxixopeutig o K.
Zi\dpt £dwoe mapaotdoeig og SAo Tov KOGHO pe Sidonpoug
xopeutég, omwg n Nora Kaye, n Colette Marchand, n Sonia
Arova kai dA\ol.

Eival yvwotog oe Ao to KaMITexVIKS @dopa wg mapaywysg
Kal EKTTPOCWTIOG TTAYKOOUIOU (PrjNG CUYKPOTNPATWY Kal €XEI
TV TP va gival o digbvrig avumpoowmnog tou Alvin Ailey
American Dance Theater yia mepiocdtepa ané 30 xpdvia.
Exmpoownei emiong to New York City Ballet, to American
Ballet Theatre, To Martha Graham Dance Company, toug
Dancers of Bali, to Madrid’s Ballet Ullate, ta Universal Ballet
kai to Japanese Doll Theatre.

O k. ZiIAdpt ftav mapaywydg tou West Side Story pe toug
lanwveg. Emiong eixe avaldfel apétpnteg moAitioTIKEG
exkdnhwoeig og 6An tnv Acia, Auotpalia kal Eupamm. ‘Hrav
o mapaywyodg Kai ekmpdowmog Tou Bavarian National Ballet
of the Munich State Opera oto B€atpo tng moAiteiag tng
Néag Yépkng to 1993. To 1994 opydvwoe yia to Alvin Ailey
American Dance Theater mepiodeia og 6Ao tov kéopo. Tov
idlo xpdévo Siopydvwoe v Mpwtn meplodeia tou Royal
Swedish Ballet otnv lanwvia. To Xemtépfpn tou 1999
nmapouciace to American Ballet Theatre oto Nouveau Festival
International de Danse de Paris. Exel ekdwoel tnv
autofioypaegia tou pe titho “Under My Wings: My Life as
an Impresario”.

Paul Szilard was born in Budapest, Hungary and became a
United States citizen in the 1950’s. A former leading dancer,
Mr. Szilard has performed throughout the world with such
famous dancers as Nora Kaye, Colette Marchand, Sonia Arova
and others.

As a world — renowned impresario, he has presented such
prestigious dance companies as Alvin Ailey American Dance
Theater (for which he has been the exclusive international
representative for over 30 years), New York City Ballet,
American Ballet Theatre, Martha Graham Dance Company,
Dancers of Bali, Madrid’s Ballet Ullate, Universal Ballet and
the American premiere engagement of the Bunraku Japanese
Doll Theatre.

Mr Szilard produced the first Japanese tour of West Side
Story, with the Broadway cast, and has been responsible for
countless celebrated cultural events throughout Asia, Australia
and Europe. He produced and presented the Bavarian
National Ballet of the Munich State Opera and the New York
State Theatre in 1993. In 1994, he organized Alvin Ailey
American Dance Theater’s world tour, which included its
seventh engagement in Japan. That same year, he planned
The Royal Swedish Ballet’s first tour of Japan. In September
1999, he presented American Ballet Theatre at the Nouveau
Festival International de Danse de Paris; Madame Chirak,
President.

The list of internationally — acclaimed artists presented by
Mr. Szilard is impressive, including such legendary stars at
Mikhail Baryshnikov, Eric Bruhn, Partick Dupond, Judith
Jamison, John Taras, Violette Verdi and Donna Wood.

His much — awaited autobiography, Under My Wings: My
Life as an Impresario, is due out next year.



H XxoAn tou Ailey

H moikidia twv 8i18aktikdv peBddwv tng XxoArig, oI omoieg
niepidapBavouy texvikég Horton, Dunham, povtépvou xopou
Baciopévou otnv Graham, pralétou kai t¢al, kabwg emiong
Kal dAAeG Texvikég SiamAdBouv tnv euxépeia Kivnong Twv
pabnt@v xopou avd tov kéopo. 16ptbnke to 1969 kai orjpepa
umé v dietBuvon g Denise Jefferson, n oxoAr] mpoo@épel
enmayyeAJatikd ekmaideutikd MPOyPAUUatTa, avoIxXTd TUiUata
yia evijAikeg kal mpoypdpuata yia maidid. H oxoAr mpoo@épel
éva npoypappa Mndtoelop (BFA) oe ocuvepyacia pe to
Mavemotrpio Fordham tng N.Y6pkng eve avamticoovtal
ouvepyaoieg pe to Actors Studio/New School kai thv oxolr
“Professional Performing Arts School”.

H opada Ailey® Il

Me okomé va fonBricel Toug Tahavtouxoug oTToudaoTEég TG
2XOAI|G Tou va Tpaypatomnoijoouy To dApa amd To oTouvTio
otn oknvij, o Alvin Ailey iSpuoe to 1974 to civolo Ailey II.
Y16 v kaMtexvikn 8ieuBuvon tng Sylvia Waters, mpaonv
xopeutpiag tou Ailey, to Ailey Il e§elixBnke oe autévopun
emayyeApatiki opdda. Kata&iobnke, pe tig mepiodeieg tou
oug HIMA, tnv didackalia Tou oe onpavtikd mavemotiyia
Kal Ta mpoypdypata mou uAotioinoe og dnpdoia oxoleia oe
OAn v éktaon twv HIA.

To idpupa “Metropolitan Life Foundation” gival o guyevrig
XxopNnyos tng opddag Ailey® .

Tipég ykpour Kai 181aitepeG EMOKEYPEIG

H oxoAn Ailey mpoo@épel e18ikd makéta yia ykpour twv |0
I TIEPICoOTEPWY pabntwyv. Ta ykpour pmopoulv va maipvouv
p€pog ot 181aitepa 1] o€ TPEXovTa avoixtd pabrjpata piag
peydAng moikiiag amd texvikég kab’dAn tnv didpkeia tou
xpévou. Akdun prmopoulv va kavoviotouv gpyaoctrpla 4
eféopddwv. OAa ta pabrjpata diddokovtal amoé
Slakekpipévoug xopeuTég Kal cuvodelovtal amd {wvtaviy
HOUuCIKN amé emayyeAPATiEG POUCIKOUG.

Auté to mpoypappa, eykaividotnke to PBivénwpo tou 1998,
TIPOC@EPEl €vav ISIGPOPPO GUVAIAoHS AVWTEPNG EKTTAISEUONG
Xxopou Kail pia €Eoxn ekmaideuon otig eAeUBepeq TEXVEG.
lNa mepiocdtepeg MAnpogopieg, Ana Marie Forsythe at (212)
767-0590, ext. 505.

The Ailey® School

The diverse curriculum taught at The Ailey School, which
includes Horton, Dunham, Graham-based modern, ballet,
West African and a wide variety of other techniques, nurtures
the versatility of dance students from around the world.
Founded in 1969, and under the direction of Denise Jefferson,
The School offers professional training programs, open classes
for adults and programs for children. The School currently
offers a B.F.A. Program with New York City's Fordham
University*, and has partnerships with The Actors Studio/New
School and the Professional Performing Arts School.

Ailey® II

To help talented students from The Ailey School make the
leap from the studio to the stage, Mr. Ailey formed Ailey Il
in 1974. Under the artistic direction of former Ailey dancer
Sylvia Waters, Ailey Il has emerged as a professional company
in its own right. It has received critical acclaim for its national
tours, residencies at major universities and programs in public
schools all over the United States. MetLife Foundation is the
proud sponsor of Ailey® II.

Group Rates and Special Visits:

The Ailey School offers special packages for groups of 10 or
more students. Groups may participate in private or ongoing
open classes in a wide variety of techniques throughout the
year. Special 4-week repertory workshops can also be
arranged. All classes are taught by our distinguished dancer
faculty and are accompanied by live music performed by our
staff of professional musicians.

To arrange a group visit, please contact JoAnne Ruggeri at
(212) 767-0590 ext.510 or email .

*The Ailey® School/Fordham University Bachelor of Fine
Arts Degree Program in Dance--This four-year program,
inaugurated in Fall 1998, offers an extraordinary combination
of superior dance training and an excellent liberal arts
education.

For more information, call Ana Marie Forsythe at (212) 767-
0590, ext. 505.

O1 kataoknvaoeig “AileyCamp®”

To mpdypappa KATACOKNVWOOEWV e€ival €va povadikd
MPSYPAPA TToU GUYKeVTpWVel véoug | |-14 etwv o1 omoiol
otepolvtal eUKaIPI®OV Ot DEPIVEG KATAOKNVWOEIG. 2TIG
kataoknvwoelg Ailey cuvdudlovtal turjuyata xopou pe
€PYAOTHPIA TTPOCWTIIKIG AVATTTU&ng, TUHata SnpIoupyIKAG
eMKoIVWViag kal Oepatikég emokéPelg. To mpdypappa
eykaividodbnke to 1989 amd tov dpiho “Kansas City Friends
of Alvin Ailey” kai autr) TNV oTypr TETOIEG KATACKNVWOEIG
Aertoupyouv oto Kdvoag, to Mmpitdmopt, to Zikdyo, Tt
Bootdvn, tn Néa Yépkn (oe ocuvepyaocia pe tnv etaipia
“Children’s Aid Society”’). O1 mAéov POCYATEG KATACKNVWOEIG
tou Ailey, oto Berkeley/Oakland, CA eykaividoOnkav to
2002.

Ta npoypdppata““O1 Téxveg otnv Eknaideuon” kai
Emapn pe tnv Koivétnta

lNa v mpaypdtwon tng otabepd emavaiapfavopevng priong
tou Alvin Ailey «o xopdg €ivai yia 6Aougy, o opyaviouog
Ailey éxel TaxOei otnyv mpoomdBeia va @épel To Xopd ota
oxoAgia, oTIg KolvoTnTeG Kal TG {wEG Twv avlpwmnwy oe
oASkAnpo tov kéapo. Ta kaivotopikd mpoypdppata «Oi
téxveg otnv Exkmaideuon» mepihapfdvouv mapactdoseig,
Sialé€eig / emdeieig, Turjpata texvikig kar didackaliag oe
TIQVETIOTIHId, OTTOU O XOPOG XPNOCIYOTIoIEiTal NE €vav
mpwToTUTIO TPOTO ot diddokalia akadnuaik®v padnudtwy.
Ta nmpoypdppata eivar oxedlacuéva €101 WOTE VA CUVTEIVOUV
otnv avdntu§n tou autooegfacpou, TNG AUTOEIKOVAG, TNG
gpmotoouvng tng meibapxiag kar tng dnuioupyikdTnTag
kabwg emiong Kal oTnv MPoaywyr) TG KTIPNONG yia TV Xapd
TOU xopoU.

To Citigroup mapéxel onpavtikn umootnpi&n ota
npoypdppata tou I18pUpatog tou Alvin Ailey “O1 Téxveg
otnv Eknaideuon”.

AileyCamp®
AileyCamp is a unique program which brings under-served
youth (ages || - [4) to a summer day camp that combines

dance classes with personal development workshops, creative
communication classes and field trips. Started in 1989 by
the Kansas City Friends of Alvin Ailey, there are currently
AileyCamps in Kansas City, MO; Kansas City, KS; Bridgeport,
CT; Chicago, IL; Boston, MA; and New York City (in
collaboration with the Children’s Aid Society). The newest
AileyCamp in Berkeley/Oakland, CA launched in 2002.
Pequot Ventures is the proud sponsor of CAS/AileyCamp®
in New York.

Vivendi Universal is a major underwriter for the National
AileyCamp® Program

Arts-in-Education & Community Outreach
In fulfillment of Alvin Ailey’s long-standing dictum, “dance is
for everybody,” the Ailey organization is committed to
bringing dance into the classrooms, communities and lives
of people throughout the world. Its innovative arts-in-
education programs include special performances,
lecture/demonstrations, technique classes and curriculum-
based residencies, which use dance to teach academic subjects
in a unique way. Each program is designed to develop self-
respect, confidence, discipline and creativity while fostering
an appreciation for the joy of dance.

Citigroup provides major support for the Alvin Ailey Dance
Foundation's Arts-in-Education programs.



NMPOrrPAMMA

Serving Nia

Xopoypagia Ronald K. Brown
BonOoi xopoypdpou Telly Fowler &

Dierdre N. Dawkins
Mouoikn Roy Brooks

Branford Marsalis

M’ Bemba Bangouda

Dizzy Gillespie
Kootoupia Omatayo Wummi Olayia
Pwtiopoi Brenda Dolan
Aidpkeia: 18

Serving Nia

O Pévalt K. Mmpdouv Sev pofdtar va Bécel epwtripata peydia
kai va Bi€el B€pata mepimloka oTig Xopoypagieg Tou. XTnv
evtuniwoiakn dnuioupyia tou «GRACE» («Xdpn») tou 1999
mapouciade ave&dptnta dtopa oe €va ta&idl mpog T Xdpn i
oTo vao tou Oegol.

O¢gpatikd, oto "E§urmpetwvtag tn Nia" o xopoypd@pog cuvexilel
amd ekei mou otapdtnoe n "Xdpn". "BAénw to KOpudT pou
oav pia doknon otnV eKPdbnon Twv otéxwy Tou atdpou, MIAGuE
yia v aiobnon kabrjikovtog otn {wr Ttou", e&nyei o Brown.
"Kai prropoupe va avupwBoulpe (amd to mponyoupevo tagidi
TWV XOPEUTWYV) OTO EMITESO QUTWY TWV avBpWTwY TTou
katahafaivouv tnv aicbnon tou kabrjkovtog Kal Tou cTOXou
ot {wrj Toug.

Nia onpaivel "otéxog" ota couaxili, Spwg €ival Kai éva yuvaikeio
évopa.

Treading

Xopoypagia  Elisa Monte
Mouoikn Steve Reich
Kootoupia Marisol
Pwticpoi Beverly Emmons
Aidpkeia: 12

Treading

‘Ortav n EAica Mdvte mapouciace to YAUTTTIKS, UTIVWTIKG TG
VTOUETO YIa TTPWTN @opd oto Xitu Xéviep g Néag Yépkng,
to 1982, o1 Niou Népk Tdiug dfjAwoav: «to £pyo MPOCPEPEl
otoug @iAoug Tou kalou xopoU ToANd Baupactdy. O dvtpag
Kai n yuvaika oto praiéto tng Mdévte evivovtal ye pia ogipd
and PEUCTEG TIEPITIAOKEG KIVI{OEIG, TTOU GE GUVOUACUOS PE T
oTOXAOTIKI Pouaiki Tou Xtnf Pdix Snuioupyoulv pia avpa
puotnpiou kal aicbnoiacpou.

The Winter in Lisbon

Xopoypagia  Billy Wilson

AvaBiwon Masazumi Chaya
Mouoikn Dizzy Gillespie
Kootoupia Barbara Forbes
Pwticpoi Chenault Spence
Aidpkeia: 26'

The Winter in Lisbon

To "O Xeipwvag otn Aicaséva” eival éva pebuotikd, aiobnoiakd
pmaAéto Tou mavnyupidel TIG TECoEPIG SEKAETIEG POUTIKIG TOU
NtiCu MNaAéom.

Xopoypapnuévo to 1992 and tov Mmidu Ouilooyv, to €pyo
amodidel pépo Tprg otov MKIAéoT WG UTEPTATO HOUGIKS TNG
t¢ad, avakaAwvTag aTuSo@aIpeG GTTOU Ol XOPEUTEG avtaywvidoval
o évag tov dMo, maixvidi¢ouv Kai pAeptdpouy péca oe €va Totio
pubpouU kal XpwUdTwy.

Revelations

Xopoypagia Alvin Ailey

Mouoikn mapadooiakd omipitcoual
X KnVvIKd Kal

KooToUHIa

yia to Revival Ves Harber

2 xed1aopog

KOG TOUHI®V

yla Tnv evotnta

" Rocka my soul" Barbara Forbes
Pwticuds Nicola Cernovitch

Aidpkeia: 32

Revelations

«Ta ompitooual Tpayoudouv tov évo BpiapBeutikd, pe yvaon
ot ta motdpia mpokertal va ta SiaBeig kai n I'n tg EmayyeAiag
eival euBug petd to motdpi. Ta ompitooual dev emlntouv tov
oiKTO, YIOTi Ol OTiX0l ToUG akoupmmoUyY Mdvw ot duvatdtepn améd
TG pedwdieg g momg. Na, yiati undpxel xapd oto Tpayoudioud
TOUG, YaAjvn| OTn POUCIKI] Toug Kal 68€vog otnv Wuxr] Tougy.

Langston Hughes

PROGRAMME

Serving Nia

Choreography Ronald K. Brown
Assistant Choreographers Telly Fowler &
Dierdre N. Dawkins

Music Roy Brooks, Branford Marsalis,
M’ Bemba Bangouda,
Dizzy Gillespie
Costumes Omatayo Wummi Olayia
Lighting Brenda Dolan
Duration: 18

Serving Nia

Ronald K. Brown is not afraid to ask big questions and address
large themes in his choreography. His 1999 sensation Grace
depicted individuals on a journey toward grace, or the temple
of God. Thematically, Serving Nia picks up where Grace left off.
"l see the piece as an exercise in learning your purpose, talking
about a sense of duty in your life," explains Brown. "And we can
shift (from the dancers’ previous journey) to the level of these
people understanding their sense of responsibility and purpose
in their life. Nia means "purpose" in Swahili, but it’s also a woman’s
name. So the idea is that there’s this woman named Nia who
trains servants."

Treading

Choreography Elisa Monte
Music Steve Reich
Costumes Marisol
Lighting Beverly Emmons

Duration: 12"

Treading

When Elisa Monte’s sculptural, mesmerizing duet had its City
Center Premier in 1982, The New York Times declared, "Treading
gives lovers of fine dancing much to marvel at. The man and
woman in Monte’s ballet come together in fluid, intricate
movements that combine with Steve Reich’s evocative music to
create an aura of mystery and sensuality.

The Winter in Lisbon

Choreography Billy Wilson

Revival Masazumi Chaya
Music Dizzy Gillespie
Costumes Barbara Forbes
Lighting Chenault Spence
Duration: 26'

The Winter in Lisbon

The Winter in Lisbon is a sizzling, sensuous ballet celebrating
four decades of Dizzy Gillespie’s brilliant music.
Choreographed in 1992 by Billy Wilson, the work pays tribute
to Mr Gillespie as the consummate jazz musician, evoking an
atmosphere in which the dancers challenge, tease and romance
against a backdrop of rhythm and colour.

Revelations
Choreography Alvin Ailey
Music Traditional spirituals

Original Decor and

Costumes for Revival Ves Harber
Costumes for

"Rocka my soul"

section Barbara Forbes
Lighting Nicola Cernovitch
Duration: 32"

Revelations

"Spirituals sing of woe triumphantly, knowing well that rivers will
be crossed and the Promised Land is just beyond the stream.
The Spirituals ask no pity for their words ride on the strongest
of melodies, the melody of faith.

That is why there is joy in their singing, peace in their music and
strength in their soul".

Langston Hughes






H ATTRACT Productions kai to Dynamic Travel euxapiotolv Beppd tov KOT to Ymoupyeio Epmopiou, Biopnxaviag
kal Toupiopou, to Aigbvég Peotifdl Kumpia 2003 kai tyv Apepikaviki MNpecPeia yia tn cuvepyacia Toug otnv mapaywyr.

KYTMPIAKOX OPrANIZMOX TOYPIZMOY
CYPRUS TOURIST ORGANISATION

) YMNOYPTEIO EMMOPIOY BIOMHXANIAL & TOYPIXMOY AMEPIKANIKH TMPEZBEIA
MINISTRY OF COMMERCE INDUSTRY & TOURISM UNITED STATES EMBASSY

EuxapiotoUpe akopa toug xopnyoug emkoivaviag ANTENA kai MOAITH

lNa tnv guyevikn Toug uooTHPIEN EUXAPICTOUHE TOUG:

Microsoft: music.NeT.cy
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Catering: MAKEDONIDISSA PALACE

MNa tnv mapaywyn autr cuvepydotnkav:

ATTRACT

PRODUCTIONS

Anuntpeng Kioukag - levikég Aigubuvtrig Kupidkog Tpdtrog - Mevikdg AisuBuvrig
EUn ©=o)éyou - Bonbdg Mapaywyou ‘Ehia lmavvidou - Emikoivevia/Anpéoieg Ixéoeig
Avva AiBaBomoulou - Oikovopikd Tufua Aitca loavvidou - Aisubivtpia Mapaywyrg

TouAa Mavayn - AietBuvon Ta&iSiwtikou Turjpatog
Avtpn Pwka - AiciBuvon Dihogeviag

XtdAw Opacufoulrou - Bonbdg Mapaywyou
Kwvotavtiva Xtuliavou - YreiOuvn YAikoU

KaMArtexvikn empéleia mpoypappatoc - MONOGRAMME - Aoukia Kalaykd - MixdAng MiBulog

Enionpog ®wtoypdgog - Tdoog Kuprakidng
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