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To Mw@aAéto Ths Zxaias tov MiAavov

H lotopia Ttou MmaAétou g ZkdAag tou MiAdvou eival cuvugpacpévn Pe T yéveon Tou KAaoIkoU XopoU Kai apXidel
oAU Tpiv amd v olokArfjpwon tou Oedtpou tng ZkdAag (1778), drou to oclvolo oteydletarl péxpl orjpepa.

To pmaAéto yevviibnke tnv mepiodo tng Avayévvnong otig AUAEG TG ITalikrig apiotokpatiag, kai eidikd otnv Auli
Twv Xpoptoo oto MiAdvo. Ztoug aikveg TTou pecoAdfnoav wg TIG P€PEG pag Kopugaiol Xopeutég dmwg n KapAdtra
MkpiQ, n Apéhia Mmookétt, n Aoucil Mkpav kai n Pdvvu Toepito, kai oI xopoypdgol mwg Mkaomdpo AvtloAivi,
o ZaABatoépe Biykavo, o Mkastdvo T¢dia kar o Kdpho MmAadig, oppdyioav tnyv mopeia tou Mmalétou tng XkdAag.
Kdrmolol ar’ autoug cuvéBalav otnv Snpioupyia Tou UCTEPOPOUAVTIKOU 1 KAACIKOU PTTAAETOU.

Metd tov Mpwto Maykdopio MNdéAepo pia véa yevid xopeutwyv €dwoav oto Mmaléto tng Zkdhag tnv malid tou aiyAn
(TepéZa Mmattdtd), n Toia Popvapdh, n PéZa MoPéMa AvadAvto k.4.) evd peydhol xopoypdgol omwg o MixarA
Pakiv kal o Aegovivt Maoiv eicriyayav otn ZkdAa toug veotepiopoUs Twv Pwoik@v MmaAétwy.

Metd tov Aeutepo Maykdopio MNdAepo o Aoupéhio Mikog avélaBe tn SietBuvon tou MmaAétou. To 1948 o Maciv
xopoypdenoe v lepoteAeotia g dvoi§ng, eykaividfovtag t Sekdxpovn kal TAéov ouvepyacia Tou pe T Xkdia
(Mapigiavikn Cwr), Kampitoio, Tpikoxo kamélo), eve tnv mepiodo 1952-1964 cuvepydotnke pe tn XkdAa kai o
MrnaAavaiv (Autokpatopikd pmaléto, To @INi tng vepdidag, Op@éag). Opwg ekeivn mou ouvéBale otnv avgnon g
Snuotkdtntag tou Mmaiétou fjtav n Kdpha Ppdtol, mou dpxice v Kapiépa g pe T Xtaxtonouta tou AAppévto
Povtpiykeg (1956). MoAAG €pya ypdegtnkayv idikd yr’ autrv. H ®pdvtol xépeue pe tov Noupéyep, o omoiog
mapouciace oto ©€atpo TG Mo YVwoTtég xopoypagieg tou (Qpaia Koipwuévn, KapuoBpaiotng, Aipvn twv Kikvwv).
O Mneldp emiong mapouciace MOAEG xopoypagieg tou (To mouli TG ewtidg, To opupi xwpig agévn, Aidvuoog)
kai éypayge €pya yia ™ Aoutoidva Xafividvo, tnv ayarnuévn tou prmaiapiva. Me to Mnaléto ocuvepydotnke MOAEG
@opéEg kal o Podv Meti (O Aikog, Kdpuev, H Mavayia twv MNapiciny), eve kai oi xopoypd@ol tng okdAag, omnwg o
Mdpiog Miotévi, o Apevtéo Apdvtio kai o Ouyko vieN Apa, ékavav a§idAoyeg Xxopoypapieg.

2ug Sekaetieg Tou *70 kai Tou "80 o MmaAéto g ZkdAag emxeipnoe €va dvolypa mpog v Euprmn kai tyv Apepikn
ouvepyaldpevo pe xopoypdpoug omwg o Mpdi Kihav (Zupgwvia oe pe, H kataBubBiopévn pntpdmoln) kai o Tlepdp
Péumvg (Mpeloudio oto Anopeoripepo evé @ouvou, [dpog).

To 1985 ot Aipvn twv Kikvwy tou @pdvko TlepipéA xdpeue padi pe tn Ppdtol n avepxdpevn téte Aecodvtpa
Déppl. To 1992 n DEppr yive mpwytn praiapiva tou Mmalétou, mpogpxdpevn améd t xXoAr] Xopou NG XKAAAG.
Ané v iS1a oxoAr, tnv omoia SieuBuvel n Avva Mapia Mpiva, amogoitnoe emiong o Popmépto MmdAe kai o Mdoipo
Mouppou.

Katd kaipolg pe ) ZkdAa €xouv ouvepyactei peydhol xopeutég. ZUABi MkuAép, Nuidva BiovéBa, Magipihidvo
Mképpa. Xoog Mavouél Kappévio, Awpdv IAaip kar Mavouéh Aeykpig. Zto pemeptopio Tou Mmaiétou, ektdg and
TIG KAAOIKEG XOpoypapieg, cupmepIAapfdvovtal kal €pya xopoypdewv omwg o Matg Ex, o Ouiliap Pépoaib kai
o AANBIv ‘EiAu.

Amé to 2002 kaMitexvikdg Sieubuvtrig tou Mmalétou eival o Ppevtepik OMBiEpL. MNa ta Séka xpdvia amd to Bdvato
tou Noupéyep o OANBiépi opydvwoe oeipd mapactdoewy (KapuoBpaltotng, Aov Kixdtng kai éva Si1eBvég ykaAd),
EVW OUVEPYAOTNKE pe Sidonpoug xopoypdpoug, onwg ol T¢ov Nolpdyep, Avlelév Mperlokdl kai Mwpic Mmeldp.
Ta teleutaia xpdvia To MmaAéto kdvel ToAEG Tepiodeieg Sivovtag Tnv gukaipia oToug XopeUTEG Tou dmnwg n Mdpta
Popdvta, o Mik Toévi, o Avtovivo Xoutépa kal o Ppavtoéoko Bevipilia va yivouv yvwotoi oto gupl koivd. Tov
Oxtwppro tou 2003 to cuvolo mapouaiace pe peydAn emtuxia to “Oveipo kalokaipiviig vuxtag” tou Mnalavaeiv
oto O<atpo Mapivoki-Kipog tng Ayiag Metpoumoing.




Teatro atla scala Ballet Company

The Teatro alla Scala Ballet Company’s illustrious past goes back to the centuries prior to the inauguration, in 1778, of
the world’s most celebrated musical theatre, where it still has its premises today. Its history is interwoven with the birth
of ballet itself. Ballet was in fact promoted in the Renaissance courts of Italy, notably in the Sforza family’s splendid palace
in Milan. It was to that city, between 1779 and 1789, that Gasparo Angiolini, the choreographer of Gluckian reform in
serious opera, brought a company of more than fifty dancers. Milan was also where Salvatore Vigan_, “that supreme
choreographer, idolized by Stendhal”, experimented, in such works as Il noce di Benevento (1812), Prometeo (1813), Mirra
(1817), Dedalo (1817), Otello (1818), La vestale (1818) and | Titani (1819), his personal interpretation of ballet d’action,
which he called “choreodrama”. This had an enormous influence on the creators of dance at the time, such as Gaetano
Gioja, and on such favourite star dancers as the danseur noble Carlo Blasis, whose name is forever linked to the glories
of the Scala school founded in 1813.
A great teacher and theorist of romantic ballet, Blasis was director of the Imperial Regia Accademia from 1838 to 1851.
Under him studied the leading stars of the first half of the nineteenth century: from Carlotta Grisi to Fanny Cerrito, from
Lucile Grahn to Amelia Boschetti. Many of his Scala pupils, such as Caterina Beretta and Virginia Zucchi, later contended
for the favours of audiences across Europe and Russia, where a group of prime ballerine originally from the Scala went
and contributed to the birth of late-romantic or classical ballet. Carlotta Brianza was the first to dance Sleeping Beauty
by Tchaikovsky/Petipa (1890), and Pierina Legnani was the first Odette/Odile in Tchaikowsky/Petipa’s Swan Lake (1895),
to which ballet is indebted for the technical feat of 32 fouettés executed by the Black Swan. Carlotta Zambelli was the
last representative of the nineteenth-century school of Milanese ballet, led by Enrico Cecchetti, who directed the Scala
school from 1926 until his death in 1928. Among the greatest teachers in the history of theatrical dance of all time was
indeed Cecchetti, who projected the Italian teaching of academic technique into the world.
As early as in 1881, with the debut of Excelsior by Luigi Manzotti, Romualdo Marenco and Alfredo Edel, the Scala had
already begun, albeit in its own original style, to move with the spectacular fashion that prevailed in the closing decades
of that century. In praise of progress, Excelsior was the most celebrated of Manzotti’s “balli grandi” (after Excelsior came
Amor, 1886, and Sport, 1897). It ushered in the genre of musical review and, besides gaining worldwide fame, created
Scala proselytes. Established professionals like Raffaele Grassi, Nicola Guerra and Giovanni Pratesi (who, in 1928, created
Vecchia Milano), ferried the Scala company into the twentieth century. A fresh generation of brilliant dancers, who included
Teresa Battaggi, Cia Fornaroli, Rosa Piovella Ansaldo, Attilia Radice, Ria Teresa Legnani, Vincenzo Celli and Gennaro
Corbo, helped to restore lustre to the theatre after the wartime interruption. Great choreographers too, like Michel
p Fokine and Léonide Massine, undertook to adapt to the Scala’s tastes the novelties that had been introduced into dance,
D B music and scenery by the Ballets Russes.
4 After the debut in 1942 of his paradigmatic The Miraculous Mandarin (with music by Béla Bart_k, sets and costumes by
\A‘ T Enrico Prampolini), it was Aurelio Milloss, engaged by Arturo Toscanini, who re-launched the Scala Ballet after World War
LN, II. Milly Clerici, Edda Martignoni, Wanda Sciaccaluga, Elide Bonagiunta, and above all Olga Amati, Luciana Novaro, Ugo
| ] Dell’Ara, Giulio Perugini, Mario Pistoni, Walter Venditti and Amedeo Amodio, established their reputations under his
f'f guidance, in numerous choreographies - among which were La follia d'Orlando, Marsia, La rivolta di Sisifo — alongside
‘ y works by Massine, who returned to La Scala in 1948 restaging his Sacre. Massine exerted a considerable influence on the
/el e development of the Ballet Company for more than ten years (Gaité parisienne, Capriccio, Le tricorne, Laudes Evangeli),
': ! \\ and during that period began also the collaboration with George Balanchine (Ballet Impérial, Le baiser de la fée, Palais de

! cristal, Concerto barocco, The Four Temperaments and Orfeo). Balanchine’s collaboration with the Scala, from 1952 to
1964, witnessed a wonderful efflorescence of ballet there, thanks to a galaxy of dancers like Vera Colombo, Fiorella Cova,
Ll fo— Gilda Majocchi and Elettra Morini. But the Scala ballet company’s success grew especially with Carla Fracci, who started
. )\ ‘: her career in Alfredo Rodriguez’s Cinderella in 1956 and went on, two years later, to dance in John Cranko’s Romeo and
\ \ \ : Juliet, a work specially designed for the Scala company at the Teatro Verde on the Island of San Giorgio in Venice.
S Fracci was partnered by Rudolf Nureyev, who, from his arrival at La Scala for the first time in 1965, entrusted to the
Theatre nearly all his classics: Sleeping Beauty (1966), Nutcracker (1969), Paquita (1970), Don Quixote and Romeo and
Juliet (1980) and Swan Lake (1990). Nureyev kept up a very special connection with the company, which from 1971 was
directed by John Field and richly endowed with traditional talents, such as Liliana Cosi, who also danced with Nureyev at
various intervals, and with modern ones such as Luciana Savignano and Paolo Bortoluzzi.
For forty years many works were created for Carla Fracci: from La strada by Rota-Pistoni (1966) to Medea (1987) by John
Butler, to Roland Petit’s Chéri (1997), together with the works created by Maurice Béjart, and staged for his favourite
ballerina Savignano, such as La luna and then Bolero in 1975. At the Scala Béjart also presented The Firebird, Le marteau
sans maitre, Bakhti, and again: Le martyre de Saint Sébastien (1986) and Dyonisos (1988), often mixing the Scala ballet
company with his own Ballet du XXéme Siecle, from Beethoven’s Ninth Symphony (1973) onwards.
With Le jeune homme et la mort, there also began in 1955, but from 1963 grew the long and productive collaboration
between the Scala Ballet and Roland Petit (Le loup, La chambre, Les demoiselles de la nuit and, in more recent years, The
Marriage of Heaven and Hell, Proust, ou Les intermittences du coeur, L’Angelo azzurro, Tout Satie, Carmen and Notre-
Dame de Paris). Meanwhile the Scala’s own choreographic talents, such as Mario Pistoni, Amedeo Amodio and




Ugo Dell’Ara, continued to enhance the theatre’s reputation. Dell’Ara choreographed the new Excelsior (1967), directed
by Filippo Crivelli, with a musical adaptation by Fiorenzo Carpi, which was brought out again at the Scala in 1978, 1999
and has been on tour since 2002.

In the ‘70s and ‘80s, étoiles and principal dancers like Anna Razzi, Oriella Dorella, Renata Calderini, Angelo Moretto, Paolo
Podini, Bruno Vescovo and again Maurizio Bellezza, Davide Bombana and Marco Pierin, were frequent performers at the
Scala. Those were the years of a new opening towards Europe and America, with Jixy Kylian (Symphony in D, La cathédrale
engloutie), Jerome Robbins (Aprés-midi d’un faune, Les noces), Birgit Cullberg (Miss Julie), Louis Falco (Eagle’s Nest) and
Joseph Russillo (La leggenda di Giuseppe, Lieb und Leid).

Dancing in Franco Zeffirelli’s Swan Lake (1985), next to Carla Fracci, was a very young Alessandra Ferri. Having trained at
the Scala Ballet School and perfected her skills at the Royal Ballet School in London, she became in 1992 prima ballerina
assoluta at the Scala Theatre. Her name became linked to a long series of debuts: Le baiser de la fée (1993) under the
musical directorship of Riccardo Muti, Onegin by John Cranko (1994), L’histoire de Manon (1994) and Romeo and Juliet
(1995), both in the versions by Kenneth MacMillan, Notre-Dame de Paris (1998) by Roland Petit, Quartetto (1998), a
creation made for her specially by William Forsythe, and Ondine by Frederick Ashton (2000).
Meanwhile, among the company’s artistic directors of international repute, such as Rosella Higthower and Patricia Neary,
the étoile Elisabetta Terabust gained fame and exalted the talents of male dancers like the danseur noble Roberto Bolle,
and the expressive and modern Massimo Murru.

Trained and nurtured in La Scala Ballet School, directed by Anna Maria Prina, these two dancers have since gone on to
become stars of international renown and, with the beginning of the 2003/2004 season, have now both attained the rank
of étoile of the Theatre.

Among the most important female guests is Sylvie Guillem, whose debut at the Scala, in partnership with Rudolf Nureyev,
dates from 1987, and who created for the Scala company her second version of Giselle (2001). She ranks among the theatre’s
outstanding guest artists, with Diana Vishneva of the Kirov, Maximiliano Guerra, José Manuel Carre_o, Laurent Hilaire and
Manuel Legris.

In the company’s repertoire, the construction of which was contributed to by Giuseppe Carbone who twice held the post
of director in the 1980’s and 90’s and, aside from the classics, figure works by choreographers such as Mats Ek, William
Forsythe, Antony Tudor, Glen Tetley, Alvin Ailey, Agnes de Mille, Paul Taylor and Maguy Marin.
The Scala Ballet Company’s artistic directorship passed at the beginning of 2002 to Frédéric Olivieri, ancienne étoile of
the Monte-Carlo Ballet. His appointment coincides with the promotion to primi ballerini of the dancers Sabrina Brazzo,
Gilda Gelati, Marta Romagna, and Alessandro Grillo - to whom, since November 2003, Mick Zeni can now also be added,
joining the female senior principals Elisabetta Armiato, Anita Magyari and Isabel Seabra and the leading male dancers Vittorio
D’Amato, Francisco Sede_o, Biagio Tambone, Maurizio Vanadia and Michele Villanova.

On the tenth anniversary of the death of Rudolf Nureyev the new director presented, to mark this event, a celebratory
calendar of performances (The Nutcracker, Don Quixote but, above all, an International Gala, which also brought to La
Scala a taste of the competitive spirit between world renowned stars), contacts were also established with John Neumeier
(Daphnis et Chloé and Now and Then), Angelin Preljocaj and Maurice Béjart. The Franco-Albanian Preljocaj gave La Scala
his intense duet entitled Annonciation and the seventy year old Béjart revived his Bolero, in this instance danced by Sylvie
Guillem, followed exclusively for the company, by his 1959 masterpiece Le sacre du printemps. As part of the Stravinsky
evening, this ballet will be performed alongside the revival of George Balanchine’s ballet Rubies — honouring the latters
centenary celebrations of his birth.

Another artistic “carte de visite” for the company is George Balanchine’s A Midsummer Night’s Dream, originally
choreographed in 1962, was restaged during the twentieth anniversary celebrations of the passing away of this great Russian-
American choreographer, and consequently in anticipation of the centenary of his birth. This original version was strongly
desired by Olivieri and at this time, La Scala is the sole company in Europe to possess the performing rights.
The triumphal debut of this ballet at the Maryinsky-Kirov Theatre of St.Petersburg in October 2003, redeemed the Scala
company’s hundred year absence from this illustrious stage. Thanks to similar fortunate events and repeated successes,
the activities of the company have intensified as has the prominence of talents such as Marta Romagna, Mick Zeni, Antonino
Sutera, Francesco Ventriglia, Beatrice Carbone, Emanuela Montanari, Lara Montanaro, Maria Francesca Garritano — coming
from the Scala Ballet School - Riccardo Massimi and Andrea Volpintesta.

The increase in the company’s foreign touring (of special note being the debut of Excelsior at the Théatre National de
I’Opéra-Palais Garnier in December 2002 as is the long American tour the company undertook in the summer of that year),
has now projected it from Milan, around Italy and onto some of the most prominent world stages. The names of it’s étoiles
- Ferri, Bolle, Murru - (these last two nominated by Olivieri) are a guarantee of quality and the high level attained by the
entire corps de ballet — which in the 2003—2004 season also welcomes the return of Roland Petit with his ballet Il pipistrello
— is such, that it will now enable many future choreographic acquisitions.

Marinella Guatterini © Teatro alla Scala 2004
Translated by Karl Burnett




v PosTegic OAbizgl

O Ppevrepik ONPipr yevvriBnke otn Nikaia to 1961. Xe nhikia 8éka xpovav apxilel omoudég oto QSeio Mouoikrig kal
Xopou, ar’ émou amogortd to 1977. Tnyv idia xpovid kepdilel To mpwto Bpafeio oto Alaywviopsd g Awldvvng pe
arotéeopa v €icod6 tou ot ZxoArj Xopou tou [Mapiciod.

To 1978 kakeital va AdPel pépog oto corps de ballet tng Omepag tou MNapiciol. Ovopdletar coliot to 1981, dtav v
KaAItexvikn empéNela Tou TTapIoivol cuyKkpoTipatog katéxel o Pouvtodg Noupéyep. M’ autd to oxrjpa xopelel Toug
ONHAvTIKGTEPOUG POAOUG Tou KAATIKOU pemepTopiou Kal emA€yeTal amod ToANoUG xopoypdgoug, onwg ol Mwpi¢ Mneldp,
T¢ov Naipdyep, Kévved Makpilav, ANBiv NikoAdig, AABiv ‘Eilu kai MwA Téulop.

To 1985, cuppetéxer oty idpuon tou Mmalétou tou Mdvte Kdplo, pe to omoio gpunvelel, éwg to 1994, toug
onNMavtkdTePOUG POAOUG Tou KAAGIKOU Kal GUYXPOVOU PETIEPTOPIOU Kal TPWTAYWVIOTEl o€ Snuioupyieg ToU apiepwvouv
otov idio Sidanpol xopoypdgol (OUfe Xartg, T¢ov NolUpdyep, PoAdv lMeti). Qg guest étoile xopevel oe Siebv oxrjpata
Kal ouppetéxel oe @eoTifdA. To 1993 o Tov Noipdyep tov kalei va cuvepyaotei pe to MnaAéto tou Apoupyou kai
Tou &ivel va xopéPel MpwtaywvioTikolg pdhoug. Tnv iSia xpovid ovopdletar amd tov idio tov Pevié tou Movakd Immdtng
Tou Tdypatog Adyw G KAAITEXVIKHG TOU TIPOCPOPAG.

‘Exovtag eykataleier Tn XopeuTikr kapiépa, Ty mepiodo 1996-1998 AapBdvel tov titho tou maitre de ballet kai tou
BonBou xopoypdpou oto MaggioDanza tou Moucikoi PAwpevtivol Maiou (tou Tedtpo Kopouvdle), kai to 2000
avahappdvel v kaltexvikr] tou SievBuvon. MNa to Tedtpo Kopouvdle tg PAwpevtiag €xer Snpioupyrioel TG xopoypapieg
yia tyv énepa “Op@éag”’ tou MovteBépv, oe oknvobeoia tou Aouka Povkdvi kai “Aivta” tou Bépvtl, oe oknvobeaia
Mapidvvi. ‘Exel emiong xopoypagricer yia to Mmaréto g ‘Onepag tng Zupixng, mou Sigubuivel o Heinz Spoerti.
To 2000 ovopddetal mpwtog maitre de ballet oto MmaAéto tou Oedtpou g Zkdhag kar to 2002 tou amodidetal o Tithog
Tou KaAAitexvikou Sigubuvtr.

Frédéric Olivieri was born in Nice where he studied at the Music and Dance Conservatoire.
In 1977 he won the first prize at the International Ballet Competition Prix de Lausanne and entered the ballet school of
the Opéra de Paris. In 1978 he was invited to join the company of the Opéra de Paris under the direction of Violette
Verdy and then under the direction of Rosella Hightower. Olivieri was nominated soloist in 1981, when Rudolf Nureyev
took over the direction of the ballet at the Op_ra de Paris. In this company Olivieri danced the main parts of the classical
repertoire, also many invited choreographers chose him for their productions, amongst them Maurice Béjart, John Neumeier,
Kenneth MacMillan, Alwin Nikolais, Alvin Ailey, Paul Taylor.

In 1985 upon invitation by Ghislaine Thesmar and Pierre Lacotte he participated in the founding of the Ballets de Monte
Carlo where he later became étoile, a title given to him by the Princess Caroline of Monaco. On the stage of the Ballets
de Monte Carlo he danced many leading roles in the classical, neoclassical and contemporary repertoire and creations
dedicated to him by Uwe Scholtz, John Neumeier, Roland Petit, and in many tours in Europe, Japan, USA, Russia, Canada.
In 1992 Prince Ranier Il of Monaco honoured him Holder of the Order for cultural merits. As a guest star he danced
with various international companies, taking part in many gala concerts and festivals.

In 1993 John Neumeier invited him to join the Hamburg Ballett but unfortunately due to an accident, he had to stop his
brilliant dancing career.

From 1996 to 1998 he worked as a ballet master and assistant to the choreographer in the Maggio Danza company, where
he also created the choreography for Orfeo (Monteverdi/Ronconi). In 1998 he worked as ballet master at Zurich Ballet
under the direction of Heinz Spoerli. In 1999, for the Teatro Comunale in Florence, he created the choreography for Aida
(Verdi/Mariani). In 2000 he became the Artistic Director of the Maggio Danza company and in September of the same
year he was appointed principal ballet master of the ballet company of the Teatro alla Scala.
In July 2001 he was charged with artistic direction of the Ballet and in January 2002 he was officially appointed the Artistic
Director of the Scala Ballet.

From April 2003 he became Director of the Ballet department of the Academy for Performing Arts of the Teatro alla
Scala.
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Ta&id1 otov kK6opo Andomacpa amd to ur’ ap. 6 amd to ‘Oveipo kakokaipivrig vuxtag, €épyo 61
O1 Epactég Eicaywyn and v Qpaia Meloudiva, épyo 32

To tpayoudi twv Molpwv Ap. 2 (Allegro vivace) kai ap. 3 (Allegro ma non troppo)

amé to ‘Ovelpo kalokalpiviig vuxtag, €pyo 61, yia wvr| ki opxriotpa

O1 petapopwoelg tng Eppiag Ap. 5 (Allegro appassionato)

amé to ‘Oveipo kalokaipiviig vuxtag, €pyo 61

Ta Ppuxépunta Ap. 5 (Allegro appassionato) amd to ‘Oveipo kahokaipivrig vuxtag, €épyo 6|
Mouk ka1 Mdtog Ap. 5 (Allegro appassionato) amd to ‘Oveipo kalokalpivig vuxtag, €pyo 61
Nuxtepivé Ap. 7 (Andante tranquillo) amé to ‘Oveipo kahokaipivrig vixtag, épyo 61

Xvo 8doog H mpwtn Paimoupyiavr) vixta, €pyo 60, yia @wvr| kI opxrjotpa (améomacua)

MPA=H

Ztnv Aulrj tou Onoéa «lapilio epBatripion, ap. 9, and to ‘Oveipo kalokaipiviig vixtag, €pyo 6|
Divertissement Ap. |10 (Allegro comodo) ané to ‘Oveipo kalokaipiviig vixtag, £pyo 61
(améomnacpa), kai to MNpwto pépog amnd tn Zupgwvia ap. 9

Divertissement AgUtepo pépog amd tn Zupgpwvia ap. 9 (Andante)

®Pivale Eicaywyr, H emotpoer] and ta &éva, épyo 89

Emiloyog ®ivde, ap. |13 amd to amd to Oveipo kahokaipivig vixtag, €pyo 61, yia wvri kal opxrjotpa




Titdvia

Omperon

Immétng tng Titdviag
Moux

To M@aAéto ths Zxaias tov MiAdvov

MATTIXEION AM®DIOEATPO AAPNAKAX
5 & 6 louhiou 2005 - QPA 21:00

MIMAAETO TOY ©EATPOY THX FKAAAZ TOY MIAANOY
AigiBuvon FREDERIC OLIVIERI

ONEIPO KAAOKAIPINHX NYKTAX
Mapaywyr Tou O£atpou tng ZkdAag tou Midvou - Eupwraikr mepiodeia

Xopoypagpia
GEORGE BALANCHINE
oe Siaokeur] twv Patricia Neary & Sara Leland

Mouoiki
FELIX MENDELSSOHN BARTHOLDY

2knvikd - Kootolpia
LUISA SPINATELLI

MARTA ROMAGNA (5 July) - GILDA GELATI (6 July)
ALESSANDRO GRILLO (5 July) - ANTONINO SUTERA (6 July)
MICK ZENI (5 July) - ALESSANDRO GRILLO (6 July)
RICCARDO MASSIMI

EAévn LAURA CACCIALANZA (5 July) - LARA MONTANARO (6 July)
Eppia DEBORAH GISMONDI

Anpritpiog VITTORIO D’AMATO (5 July) - MAURIZIO LICITRA (6 July)
Auoavdpog GIANNI GHSLENI

IrroAdtn SOPHIE SARROTE

©noéag MATTHEW ENDICOTT

Mdtog BIAGIO TAMBONE

Mia metaholvda DANIELA CAVALLERI
Pas de deux amé tnv B’ INpd&n

MARTA ROMAGNA - MICK ZENI (5 July)
GILDA GELATI - ALESSANDRO GRILLO (6 July)

‘E&1 akélouBol (kopitoia)
RAFFAELLA BENAGLIA, LORELLA FERRARO, CHIARA FIANDRA, SABINA GALASSO,
LARA MONTANARO (5 July), LUANA SAULLO (6 July), MONICA VAGLIETTI

‘E€1 akéAoubBol (aydpia)

MASSIMO DALLA MORA - MASSIMO GARON - MAURIZIO LICITRA (5 July), FABIO SAGLIBENE (6 July)
DANIELE LUCCHETTI - ANTONINO SUTERA (5 July), GIUSEPPE CONTE (6 July)

FRANCESCO VENTRIGLIA

Me ™ ouppetoxr emAeypévav xopeutpiwv amd to Youth Ballet Asukwoiag oe ouvepyaaoia pe Ttov EmayyeApatikd
20vdeopo Xopou Kumpou kai oxoAég prmakétou Adpvakag.
AAXKAAOI: DEBORAH ADAMOU, ANTZEAA MIATIAAH
MAIAIA: EAENA MIPAAAAH, MAPIAENA [ZZAIA, ANAZTAZIA ©EOAOYAOY, MAPIEA KOYBEAH, EAENA TMIEPIAOY
NATAZA KOYTOYMIIA, EMIAY AOYMIA, MAPIEAAA MATKOY, MAPIAENA ZIAKOAA, ANTPH MAPAXKEYOIOYAOY,
EAENA NIKOAAOY, ANTPIA TEQPTIOY, PETTINA MAPKIAQY, XAPA NIKOAAOY, ANTPEA TZIQPTA, MAPIETTA MITTA,
AGHNA KOAAAKIAQY, XAPIZ MAMAAOTOYAQY, EMIAY IQANNOY, MNQTA XTEQPTIOY, NONA MIXAHA,
MAPIA ANTQNIOY, TONIA ZONIA, TZOPTZINA ©EODPANOYZ, KAEAIA MENEAAOY.

M&ETIMG

Y

Mapaywyn Kunmpou Péa MadéMa lwavvidou

Meeting Project - Service Audio Video
www.meetingproject.com




Titania

Oberon

Cavalier of Titania
Puck

Ballet di Teatro alla Scala

PATTICHION AMPHITHEATER OF LARNACA
JULY 5 - 6, 2005

Ballet di Teatro Alla Scala
Director: FREDERIC OLIVIERI

A MIDSUMMER NIGHT’S DREAM
Production: Teatro Alla Scala - Europian exclusive

Choreography
GEORGE BALANCHINE
oe Siaokeur] Twv Patricia Neary & Sara Leland

Music
FELIX MENDELSSOHN BARTHOLDY

Set & costumes
LUISA SPINATELLI

MARTA ROMAGNA (5 July) - GILDA GELATI (6 July)
ALESSANDRO GRILLO (5 July) - ANTONINO SUTERA (6 July)
MICK ZENII (5 July) - ALESSANDRO GRILLO (6 July)
RICCARDO MASSIMI

Eleni LAURA CACCIALANZA (5 July) - LARA MONTANARO (6 July)
Ermia DEBORAH GISMONDI

Dimitrios VITTORIO D’AMATO (5 July) - MAURIZIO LICITRA (6 July)
Lisandros GIANNI GHSLENI

Ippoliti SOPHIE SARROTE

Thiseas MATTHEW ENDICOTT

Patos BIAGIO TAMBONE

A butterfly DANIELA CAVALLERI

Pas de deux from act B’
MARTA ROMAGNA - MICK ZENI (5 July)
GILDA GELATI - ALESSANDRO GRILLO (6 July)

Six followers (girls)
RAFFAELLA BENAGLIA, LORELLA FERRARO, CHIARA FIANDRA, SABINA GALASSO,
LARA MONTANARO (5 July), LUANA SAULLO (6 July), MONICA VAGLIETTI

Six followers (boys)

MASSIMO DALLA MORA - MASSIMO GARON - MAURIZIO LICITRA (5 July), FABIO SAGLIBENE (6 July)
DANIELE LUCCHETTI - ANTONINO SUTERA (5 July), GIUSEPPE CONTE (6 July)

FRANCESCO VENTRIGLIA

With the participation of dancers from the Youth Ballet of Nicosia with the cooperation of the Professional Association of dance
Cyprus and ballet schools of Larnaca.

TEACHERS: DEBORAH ADAMOU, ANGELA MILTIADES

CHILDRENS: ELENA MIRALLAI, MARILENA ISAIA, ANASTASIA THEODOULOU, MARIEL KOUVELI, ELENA PIERIDOU,
NATASA KOUTOUMPA, EMILY LOUMPA, MARIELLA PANGOU, MARILENA SIAKOLA, ANTRI PARASKEYOPOULOU,
ELENA NIKOLAOU, ANTRIA GEORGIOU, REGGINA MARKIDOU, CHARA NIKOLAOU, ANTREA TZIORTA,

MARIETTA PITTA, ATHINA KOLAKKIDOU, CHARIS PAPADOPOULOU, EMILY IOANNOU, GIOTA CHATZIGEORGIOU,
NONA MICHAEL, MARIA ANTONIOU, TONIA ZONIA, GIORGINA THEOPHANOUS, KLELIA MENELAOU.

N\&ETIMG
Production - Cyprus: Rea Madella loannidou \/

Meeting Project - Service Audio Video
www.meetingproject.com
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Club Med

|
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- Kaaokaiei 2005

T1A THN ATTONYTH ATTOAAYSH.....

To THEWBLWTIKE Ypadeiox Mantovani Plotin Travel Ltd eopt&Couv d€étog 15
XPOVLX XVTLTTPOCWTTELONG KL ouveEpYxoiog He To Club Med kot oog
TTpoadEPOLV :

FPEFTOAIMANO  (EUBolx) arro £435.00

EL GUNA (Atyvtrto)  arro £350.00
MARE NOSTRUM (ATTLKR) arro £315.00
ATHENIA (ATTLKN) arro £230.00

BORA BORA (MoAvvnoix) amo £740.00

2YN TIEPIZXOTEPA ATTO 100 AAAA KENTPA AIAKOTION 3E KAGE MQNIA TOY KOZIMOY.
Ot Tiueg meptAaufocvouy, 7 SLXVUKTEPEVOELG,
OAx Tox paxynTa kL TTOTA, OAX T&X OTTOP KXl YUXKYWYI.

Mo TTEPLOTOTEPEC TTANPOPOPLEC KL TOV KXTHAOYO MG ETTLKOLVWVNOTE:

L)

MANTOVANI PLOTIN

TRAVEL

Larnaca Head Office: 24 843434
Larnaca Branch : 24 662850
Limassol Branch : 25 329000




OELTIBAA AAPNAKAL 2005

Un’ Iniziativa del programma MIMed - Comune di Milano

Milano |
"NEE $@ : W
® e T ENIED) ROLEX

;%4;4:/ R

ITHPIZEI H ITAAIKH MPEXBEIA

XOPHIOLl:

KAI MOAITIEMOY OEAMEK KYMPIAKOX OPTANIEMOX
MOAITIZTIKEZ YMNHPEZIET TOYPIEMOY

XOPHIOl ENMIKOINQNIAX:
’,\c_l “.“00

<@9>> S TOAITHY, Ly :@_ﬂ CAPITAL

..............

YMNOXTHPIKTEY:
TONIBGUY MUSIC.NET.CY
XOPHIOX ®IAOZENIAL:

MANTOVANI PLOTIN

TRAVEL




v Zvvoyn Tov Wdalétov

i S To Oveipo tou Mmalavoiv mou amoteleitar ané dvo mpdeig kai €81 oknvég mpwtomapouaidotnke otg |7 lavouapiou

' tou 1962, ané to New York City Ballet pe oxnvikd kar pwtiopoug tou Nt€iivt X€i¢ kai kootoupia g Kapivoka. Zta

\ l TpWwta otddia g mapaywyrig Oewpr|Onke amapaitnto va mpootebei ki A Poucikr) amd TG TOAMEG Kal TTOIKIAEG EI0aywyEg
i" ‘ ™G oKNVIKAG poucikr tou Mévtedoov. O xopoypdgog eméle&e tnv ABalia, Tnv lotopia g Qpaiag Meloudivag kai v

) Mp&tn BaAmoupyiaviy vixta yia v A’ Mpd&n, v In Zupewvia kar Ty eicaywyr Emotpoer and ta &éva yia v B’

4 Mpd&n. H undéBeon tou pmalétou Sev améxel oAU amé tou Beatpikol €pyou, TAPOAO TToU UMTAPXOUV KATTOIEG PIKPES

alayég Kal HEPIKEG apKETA PeYAAEG av Kal avayKaieg, TapaleiPel - Smwg n mapdAeiyn Tou pikpoU «épyou HéCa OTo

£pyoy tou lMupapou kai tng OioPng, mou cuviBwg KAeivel v kwpwdia.

A TIPATH

Y’ éva 8doog Kovtd otnv Abrjva, pia kakokaipivi) vixta

H A’ Mpd&&n apxioel o’ éva ddoog kovtd oto maAdt tou Aolka. O PBacihidg twv wtikav ‘Opmepov kai n Bacidicoa
Trtdvia kaPyadiouv yia éva aydpi ané tnv Ivdia, mou to diekdikouv kai o1 Suo. O ‘Opmnepov Siataler tov Mouk va @Epel
To AouloUdi ou xtumrinke amd o Béhog Tou ‘Epwta (dmoiog Bpebei umd v emrpeid Tou epwTtedetal To TPWTO MPOCWITO
mou ouvavtd), ki eved n Trtdvia koipdtal avurogiaotn), g kdvel pdyia. Tnv idia wpa n EAévn mepratwvtag oto 8doog
ouvavtd tov Anprtpio, He Tov omoio gival epwteupévn aAd xwpig avtandkpion. O Anprtpiog Ty ayvosi kai cuvexiel
10 8pdpo tou. O ‘Opmepov, mou mapakohoubei tn oknviy, Aéel otov MNouk va xpnoipomoifioel To AouloUd! yia va
avtanokpiBei o Anprtpiog. H Eppia kai o AUcavdpog, éva moAl epwteupévo {euydpl, mepmiatolv ki autoi oto 8doog.
Anoxwpiovrtal. O lNouk, extehdvtag mpdBupa g Siatayég tou ‘Opmepov, kdvel pdyia katd AdBog otov Alcavdpo.
Epegavidetal n EAévn kai o Aboavdpog, uné tnyv emrjpeia tou Aouloudiou, tng e§opoloyeital tov €pwtd tou. H Eppia
emotpEpel. Zagpviddetal kal petd Suocavaoxetei dtav BAénel St o Avoavdpog Sivel onpacia pévo oty EAévn. O lMNMouk
Kdver pdyia kar otov Anprjtpio, mpog peydAn xapd g EAévng, mou Sev evdiagépetal kaBdlou yia tov Avoavdpo. O
Anpritpiog kai o AUcavdpog, epwteupévol kai ol SUo pe v EAévn, Toakdvovtal yia to moiog Ba tyv kepdioel. O Mouk,
akolouBwvtag tg Siatayég tou ‘Opmepov, amopakpuvel Tov dto, évav ugavr, amd Toug CUVTPAPOUG TOU, HETAPOPPWVEI
To Ke@AM Tou o KepdA yaiddpou kai Tov Bdder ota média G koipiopévng Trtdviag. Zunvavtag n Trtdvia BAEmer Tov
[Mdro, tov Ppiokel dpopyo Kkai tov epwteletal. Xto téhog o ‘Opmepov, éxovtag npeprioel, dikxvel tov Ndto kai Advel
Ta pdyia tng Trrdviag. ‘Olol mpooéxouv v EAévn kal kaveig tyv Eppia. O dvtpeg mdvovtal ota xépia. Me pdyia tou
Mouk xwpifouv, xdvouv o évag tov dAo Kkal mepimAavioUvtal oto 8dcog péxpl v’ amokoipnBolv e§avtAnuévol, n EAévn
Sim\a otov Anpritpio, ki o AUcavdpog (apou AubBouv ta pdyia tou) Simia otnv Eppia. O ©noéag kai iy ImmoAdtn Bpiokouv
TOUG EPACTEG va Kolpouvtal, Toug umvouv kai BAémovtag ét o Siapopég Toug €xouv Aubei, avayyéhouv TPITAS ydpo
yia Toug idloug kai ta Suo Leuydpia.

B’ TIPATH

Xto maldt tou Onoga

H B’ Mpd&n apxiCel oto mahdt tou Aouka pe mapeAdoeig, xopd kai maixvidia mpog TRy Twv veovipgwy. Me to téhog
g ylopTrg, dtav ol Bvnroi amooupovtal, emotpépoupe oto Pacileio tou ‘Opmepov kai g Titdviag, mou gival TAéov
ripepor kar poviaopévol. O lMNouk, éxovtag emavagpépel v td&n, e§agavidel ta ixvn toug. O muyolapmideg Aapmupiouv
péoa ot vuxta kar Eavayepiouv ta 84oog.




Snops(s of the bdallet

Act | ) {

A forest near Athens, one Midsummer Eve. / \ l

The first act takes place in a forest near the Duke’s palace. Oberon , king of the Fairies, and Titania, his queen, quarrel ’lg :
over the Indian child they both want.Oberon orders Puck to bring the flower pierced by Cupid’s arrow (which causes )

anyone coming under its influence to fall in love with the first person the eyes behold) and, while Titania is asleep and
unknowing, he casts the flower’s spell over her. Meanwhile, Helena , wandering in the wood, meets Demetrius, whom
she loves but who does not love her. Demetrius rejects her and goes his way. Oberon watches and tells Puck to use the
flower on Demetrius that he may return Helena’s affection. A nother couple, Hermia and Lysander, very much in love,
are also wandering in the forest. They become separated. Puck, eager to carry out Oberon’s orders, mistakenly anoints
Lysander. Helena appears, and Lysander, under the flower’s spell, at once and to her amazement tells her how much he
loves her. Hermia now returns. She is astonished and then dismayed to see Lysander paying attention only to Helena.
Puck manages to bring Demetrius, too, under the flower’s spell, much to the delight of Helena, who doesn’t care for
Lysander at all. Demetrius and Lysander, now both in love with Helena, begin to quarrel over her. Puck, at Oberon’s
order, has separated Bottom, aweaver, from his companions, transformed his head into that of an ass, and placed him at
the sleeping Titania’s feet. Awakening, Titania sees Bottom,thinks him fair and pays him close and loving attention. At last
Oberon, his anger over, has Bottom sent away and releases Titania from her spell. Hermia now goes no attention, Helena
too much . The men, completely at odds, quarrel seriously and begin to fight. Puck by his magic causes them to separate,
lose one another and wander apart in the forest, until exhausted they fall asleep, with Puck arranging for Helena to fall
asleep beside Demetrius and Lysander (his spell removed) by Hermia. The Duke and Hippolyta discover the lovers asleep
in the forest, awaken them, find their differences are resolved and proclaim a triple wedding for themselves and the two
couples.

Act

At the Court of Theseus.

The second act opens in the Duke’s palace with parades, dancing and divertissements in honour of the newly married
couples. When the celebrations are over and the mortals retire, we return to the demesne of Oberon and Titania, who
are now reunited and at peace. At last Puck, having put order into disorder, sweeps away the remnants of the night’s
doings. The fireflies twinkle in the night and reclaim the forest.

(From 101 Stories of the Great Ballets - George Balanchine and Francis Mason)




v Ovelgo kalokalglvis vvxtas

A To “Oveipo kalokaipiviig vixtag” oe xopoypagpia Zopd Mralavaoiv (1904-1983) mou mapoucidletal orjpepa amé to
\ ‘ Mnaléto g XkdAag tou MiAdvou eival pia mapdotacn agiepwyévn ota €ikool Xpdvia amé to Bdvato tou peydlou
/ \ ] X0poypd@ou Kal oTo ekatod amé Tn yévvnor| Tou. H ouykekpipévn mapaywyr) mapouaoidletal amokAeioTikd otnv Eupwrn

ané to MmaAéto tng ZkdAag kai oxetidetal ye éva evdiagépov TepIoTATIKO amd TNV IoTopia TnG OmePag.
) To 1855, eikool éva xpdvia mpiv amd to avéPacpa tou Oveipou kalokaipiviig vixtage tou Mapiolg Metumd (éva

i HOVOTPAKTO «Pavtactiké pmarétoy oe pouoiki tou DENE Méviehoov-MmoptdAvtu), o xopoypdpog TloBdvvi Kaldt

( L, ] Snuioupynoe yia tn Xkdha éva xopeutikd B€apa pe titho Xaimnp rj Oveipo kalokaipiviig vixtag. H uméBeon tou

| J . / /ﬂ' pmaAétou Sev Baciotnke oty OUWVUN TTEVIOMPAKT Kwpwdia - mou ypdetnke to 1595 oe otixo kai mpdla, kal ekdd0nke

y, =% yia mpwtn @opd to 1960 -, aA\d anoteloloe pdrlov paptupia Tou éviovou evdiapépovtog Tou Popavtiopou yia to

/'f/‘ TPOoWITo Kal To €pyo Ttou Zai§mnp. Tnv mepiodo 1989-1990, to Mnaléto tng Xkdhag mapouciace to ‘Oveipo oe

7! 2 xopoypaegia Péumept Nte Oudppev (1981). Qotdoo, eneidr| n exdoxr| tou Mmahavoiv éxel mpdypat peydAn KaAANITEXVIKT

‘ e a&ia i emeidn o oknvobétng Ppevtepik OANPiEpr emBupoloe va mpoobéoel autiv akpIPwg TV ekSOXI| oTo pemePTOPIO

J K 5 Tou Oedtpou, N ZkdAa amopdoioe va mapouacidoel T cuykekpipévn apaywyrj. Méxpi orjpepa pévo &uo Biacol, ektog

; [ ( amé to New York City Ballet, €xouv ta dikaidpata g xopoypagiag Mmalaveiv. Eivar iiaitepo mpovépio tng XkdAag

q \ L *, { 6t aveBadel yia MPWTN Qopd To UTTAAETO PETOG, £ikool xpdvia amd to Odvato Tou peydAo pwCOAPEPIKAVOU XOPOYPAPOU
i \J\N-;L " 1 Kal Aiyo TipIv amd T CUPTAPWON TV EKATO XPOVWY amd T yEvvnorj Tou.

e

A midsummer nights dream

La Scala’s new production of A Midsummer Night's Dream by George Balanchine (1904-1983), presented in the year
o marking the twentieth anniversary of his passing away and in anticipation of the centenary of his birth.
'L, i el B This precious production of A Midsummer Night’s Dream with choreography by George Balanchine, presented exclusively
{ L ; . in Europe by the ballet of La Scala, recalls an interesting date from La Scala’s past.

S j In 1855, and twenty-one years before Marius Petipa’s pure dance production of Le songe d’une nuit d’eté, (a one act ballet

1;\‘{_“ < .:,'-:\;\ fantastique with music by Felix Mendelsshon-Bartholdy), the choreographer Giovanni Casati produced for La Scala a dance-
"N { g drama version entitled Shakespeare, or A Midsummer Night's Dream: the libretto for this production did not draw from
: \ 4 .57' the namesakes 5 act comedy, written in 1595 in verse and prose and which first appeared in a published form in 1600

\ k but, was more of a testimony to the inexhaustible interest in that era of Romanticism, in both the person and works of

William Shakespeare. In the 1989-1990 season, the ballet of La Scala revived Robert De Warren’s production of A
e Midsummer Night's Dream, originally created in 1981. However, with regards to Balanchine’s version of A Midsummer
Night’s Dream, and in part due to the forceful desire of it’s present director Frédéric Olivieri to add this ballet to the
company’s repertoire, the Scala institution went on to acquire this jewel of a production.

L
[l \ In fact to date, only two international companies, putting the New York City Ballet respectfully to one side, have the rights
E *J. { }: to perform this choreography, A particular privilege for La Scala is that also of being able to premiere the ballet in the
(\{ \ & year which celebrates the 20 anniversary of the passing away of the great Russian-American choreographer (b.1904 —

e~ d.1983) and in prospect of the imminent centenary of his birth.

3 PN H dnuiovgyia tov wdaiétov

Eival mpaypatikd mepigpyo mou €vag xopoypd@og @opuaiiotig kai Baupactrig tng amiig YPapprig, © omoiog Petd
T ouvepyacia tou pe ta Pwoikd MmaAéta tou Nuaykilep amépeuye va aoxoAnOei pe Aoyotexvikd kai PpuxoAoyikd
! O€pata, emélege auto to €pyo. To ‘Oveipo kahokalpiviig vixtag tou Zwpd Mmalavoiv, mou odokAnpwOnke to 1962,
yevvOnke amd pia ecwtepikr avdykn e§icou éviovn pe autr Tou Tov gixe odnyroel, to 1954, va xopoypagroel
TO TTPWTO Kal PJovadikd Tou PMAAéTo amd To PemePTOPIo Tou TéAoug tou |9ou aikva, tov Kapuobpavotn.



MoAig ota okt Tou xpdvia o Mmalavoiv énmaige to Ewtikd ot pia mapdotacn tou Oveipou oto O£atpo Mixailogpoki
¢ Ayiag lMNMetpoumoAng. Ané téte aydmnoe Babid to cai§mnpikd €pyo kal ydAiota eixe pabel amé§w kdmoioug
otixoug tou Oveipou TN PNTPIKH Tou YAWooa, Ta pWoiKa.

Xtnv Apepikr, To 1950, gixe tnv gukaipia va xopoypagrioel pepikols xopoug yia éva Beatpikd avéBacpa tou
Oveipou mou mapoucidotnke oto Shakespeare Memorial Theatre oto Ztpdtpopvt tou Kovvéktikat. Qotéoo, av
o Mnalavoiv Sev eixe avakaAUyel Toug umofAnTIKoUG rxoug amd §dpkia kal EwTikd mou mapouaidovtal otn Siauyn
pouoikr tou PENE Méviehoov-Mnaptolvty, moté Sev Ba eixe ulomoirioel T Sikr Tou ekSoxr Tng cai§mnpPIkig
Kopwdiag, émwg amokaAumtel o id1og otig 101 lotopieg Twv peydAwv praAétwy.

A surprising choice for such a formalist and lover of pure line who shied away, after experiences with Diaghilev’s Ballets
Russes, from dealing with literary and psychological themes. George Balanchine’s production of A Midsummer Night’s
Dream created in 1962, was born from a personal necessity no less strong from that which had pushed him already in
1954 to create his first and only late nineteenth century repertory ballet, The Nutcracker.

At just eight years of age, Balanchine landed himself the role of one of the elves in a production of Dream at the
Mikhailovsky Theatre in St. Petersburg and from which time onwards he continued finding joy in reading the Bard’s verses,
some of which he even learnt off by heart in his Russian mother tongue.

Arriving in America, the great choreographer had an opportunity to produce in 1950 various dances for a dramatic version
of the play, presented at the Shakespeare Memorial Theatre in Stratford, Connecticut. However, without his discovery
of the evocative sounds of spells and elves as depicted in the crystal clear music of Felix Mendelsshon-Bartholdy, as he
reveals in 10| Stories of the Great Ballets, he would never have realized his own version of this Shakespearian comedy.
In fact, so important was the music that it in turn became the vital condition for the existence of his choreographic work.
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210 TtéA0g NG Xopoypapiag cuveldntomoloUpe 6T To YKpotéoko Beatpikd tou Mupapou kar tn Oiofng, mou to ,"| \ &
gppnvevouy o lNdtog kar ol cUvipogoi Tou oto TéNog Tng caigmnpikig kwpwdia mapaliednke. O Mnalavaiv i0ele va o
Swoel o B’ MNpd&n tou pmaAétou €va mo veokAaoikoé otoixeio kabapd XopeuTIKS Kal YEUATO EIKOVEG aydrng, aprivoviag
Katd pépog v mo tpaxid euon tng A’ MNpdgng.

To emPAnuké MapriAio epPatripio Tou MévieAoov tovilel tn yapriAia eugopia mou voiwbouyv ta vedvupea Jeuydpla. H
ImmoAUTn oto @ivdle, dmwg kai otnv A’ MNpd&n, kdver pia oeipd fouetté ald éxi wg apaldva moAepiotpia, kabwg auth
TN Popd €xel Tov oUuyd TG yIa TTAPTEVEP.

To Divertissement twv aulik@v To akolouBei éva pas de deux iowg autd eival To PEPOG TTOU UNVE TIEPICOOTEPO TOV
£€pwta og 6Ao to pemeptdplo Tou Mmalavoiv. Eixe dnpioupynOei yia tnv Bioha Bepvtid kai tov Kévpavt Advtioou, ki
apydtepa €yIve To KOpu@aio KOUPAT e To omoio avapetprifnkav pepikd améd ta mo Sidonua {euydpia tou New York
City Ballet. AN\éykpa Kevt kar Zak vt' Apmoudd, Xouav Pdpel kai MNiitep Mdaptivg, Nouévt Mourhav kar T¢ok Xdto i
®Dihm NnA. O1 xopeutég Sev xwpiCouv o évag amd tov dAov kal otékovtal ouvexwg Simha &imha. ‘Otav n xopeltpia
mdel va anmopakpuvOei, ekeivog tnv epmodidel. Xto téhog n pmalapiva agrivetal otnv aykaAid Tou mapTevép TG, OE Hid
X€IPOVOpia yviiolag apoaiwong Kal epmotoouvng. To pmaAéto ival éva peiypa xopou kai mavtopipag. Eve ot B Mpdgn
Baupdloupe ™ petagopikr duvaun tng xopoypagiag otnv A’ MNpd&n kevipifouv To evdiapépov pag ol acuvribioteg
evtdoelg g {wvtavrig kal motig «aeriynong». O Mmnalavoiv emeuldooel moAég exmAi&eig o’ autrv Ty eppnveia g
caigmnpikig kKwpwdiag kal ™ JeTapopPwvel dnpioupyikd o€ mapapldl, yia mpaypatiky andéAauon yia Ta pdtia Kai Ty
Kapdid.




) ‘_ﬂ ::.
\ N
\I{ F‘ - ‘1\
. :\
[\
||‘.
)

’ ( i
J /ff
falle. [repi

fi':;‘ boccl
/ 1

iy £
.,_-' .\\ "3‘"&"; o
Gy -lk - : -

The style of the ballet

Right at the end of the choreography nevertheless, we notice that the grotesque play of Pyramus and Thisbe, usually
performed by Bottom and his companions at the end of the Shakespearian comedy, has not been performed. Balanchine
wanted to give the second act of his ballet more of a formal neoclassical figure, of straightforwardly pure dance, rich with
unforgettable images of love and thereby, shelving the rougher and more rugged nature of the first act.

Mendelssohn’s majestic Wedding March instills a sense of marital bliss in the newly wedded couples. Hippolyta, as in the
first act, performs another series of fouettés in the finale though at this point no longer as an Amazonian warrior, given
that she now has an adoring husband as her partner.

The divertissement for the courtiers leads to a pas de deux which is probably the one that alludes the most to the
sentiment of love, in the whole Balanchine repertoire.

Devised originally for Violette Verdy and Conrad Ludlow, it became a tour de force for some of the most illustrious
couples to have come out of the New York City Ballet: Allegra Kent and Jacques D’Amboise, Suzanne Farrell and Peter
Martins, Wendy Whelan and Jock Soto or Phillip Neal. The two protagonists of this pas de deux appear unable to separate
from one another and are often side by side: whenever she moves away, he holds her back. At the end the dancer let’s
herself go in the arms of her partner, epitomizing a pure act of devotion and trust. Puck, challenges the forces of gravity
in the ballets final scene. All together the ballet is a true mix of pure, dramatic and pantomimic dance. If in the second
act we can admire the metaphorical force of the lines, in the first act we are attracted to the unusual tensions of a real
and literal “story-telling”, reserving various surprises in this particular reading of the Shakespearian comedy, which
Balanchine makes dynamically fairy-tale like — a true feast for both the eyes and the heart.

H Wagaywyn ts ZkaAas tov MiAdvov

H XxdAa mapouaidlel to “Oveipo” Tou Mmalavoiv pe kaivoupyia oknvikd kai kootoupia Aouifag ZmvatéAii. H digbvoug
@G oknvoypdeog dnuioUpynoe pia mavdaicia xpwudtwy. Kabwg to pmAe yivetal mpdaoivo kal petd pol, Ppiokopacte
o’ éva 6doog yepdto Ewtikd, Tedwvia kal vepdideg kal PAémoupe tov emPBANTIKS eEANNVIKS KAaooikiopd péoa amd éva
veokAaoikd mpiopa .O kdopog Tou ©Onoéa kai g Immoldtng, g Bacilicoag twv Apaldvwy, cuvugaivetal pe To Tapapubl.
MARINELLA GUATTEI

© Teatro alla Scala

Metdgppaon: louhia Bayeva

The La Scala production
The production presented by La Scala of Balanchine’s Dream, has newly designed sets and costumes; Luisa Spinatelli, a
professional of international renown, has created a veritable feast of colours which, from blue changing colours through
green and to pink, enables us to see the forest populated by elves, gnomes and butterfly-fairies as if viewing a majestic
Grecian classicism in a neoclassical key: the world of Theseus and Hippolyta, here the true queen of the Amazons, blends
into the fairy-tale.

Marinella Guatterini
© Teatro alla Scala
Traslation by Karl Burnett
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Aiya Adyia yia to MraAéto Néwv Asukwoiag ; ; |
To MmaAéto Néwv Aeukwaiag 185piBnKe to 1999 cav pn kepSookomikdg opyaviopds. Xkomadg tou gival va evlappuvel \
Toug VEoug TaAavtouxoug pabntég g mOAnG pag kai va avePdoel to emimedo Tou prarétou otnyv moAn pag. H | { ‘.‘ 1
opdda amoteAeital and pabntég |1 €wg 18 xpovav, n emioyr twv omoiwy yivetal pe v pébodo tng akpdaong, f { )
ané daokdheg — péAn tou Mmarétou Néwv Agukwoiag.MéAn tou Mmarétou Néwv Agukwoiag eivar 23 Sdokaol % i
xopou, ol oroiol Mpoépxovtal anmd |6 Siapopetikég Zxorég. Ta MEAn autd mpoopépouv eBelovtikd TIG UTPETieg 7 fies
Toug ot didackalia kabwg kar otn Sioiknorn tou Mnarétou Néwv Asukwoiag.Zta Téooepa xpovia TG Asitoupyiag i J / /;
Tou, To Mnaléto Néwv Aeukwaoiag €xel avefdoel SUo mapactdoeig: To kovoépto «Ntepmouto» to 2001 kai To '
praAéto «Ztaxtomouta» oe poucikr MpokdgieP kar xopoypagia Tépevg EOepitd to 2003.XZta xpdvia g Asitoupyiag '}/ e, /’ 7
Tou, To MnaAéto Néwv Agukwoiag opydvwoe yia Toug XopeuTég Tou didpopa master classes Je TPOCWMIKOTNTES *,l e
amné 1o e€wtepikd. EEacpdlioe emiong umotpogieg yia TadavtoUxoug XopeuTéG Tou Tiou éhafav pépog oe / S

KaAoKalpIVEG oxoAEG pmaAétou otn Eupwmn kar tnv Apepikr. Autr tn mepiodo to Mmaréto Néwv Asukwaoiag
avePalel to pyraléto "La Fille mal Guardee" to omoio 6a mapoucidoer tyv dvoi€n tou 2006.

To Xuppoulio tou Marétou Néwv Asuknoiag ivar:

Mpdedpog - Ai€a Toayyapidou

Avumpoéedpog - Khaip Mepadvt AvSpéou

lpappatéag - EAmida XapaAdpmoug Oikovépou

Tapiag - 'EAeva Ma&outn

MéAn - Avvita Xatqieutuxiou Kumpiavidou
- Mapia Xat{navaoctaciou Mnva

H ouppetoxr tou MmaAétou Néwv Asukwoiag otn mapdotaon yivetal
oe ouvepyaoia pe tov EmayyeApatiké Zuvéeopo Xopou Kimpou 1’ X
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Kal oxoAv prraAétou Adpvakag






